








Cement mosaic scu pture, 52cmAX20cm (traditional cypriot technique OLUEVTEVIO HWOALKO YAUTTTO, oocmAZ0Cm (KUTIPLAKT) TIAPAOOOCLAKT TEXVIKN



The anthropology of the line and a global fieldwork

Looking over at Kyriaki Costa’s artistic practice as a whole, a dense and multifaceted production that, over the years, has formed a
prominent material stratification, we perceive recurrent thematic and iconographic motifs emerge, taking different forms with each incar-
nation. Amongst them standing out, are water and its networks, soil and rocks, a sensuous geology or a superficial archaeology of the
senses. She chooses varying tactics; sometimes dedicating herself to the monitoring of architectural typologies, fieldwork and the cre-
ation of archives, and at others matching natural materials, vocal or musical performances and embroidery, guided in her creation by
her personal hybrid aesthetics. She maintains on all occasions a structurally coherent and recognisable personal style. Besides, all the
different objects that she puts together interest her in terms of concept as well as form. She speaks of the poetry of the upper tier refer-
ring to the ground as a surface, which simultaneously separates and unites all that is above and below it.

The ground functions as an interface; a field where all that keeps us alive is acted upon and becomes visible. A continuous material
which, other than making up the territory in which we live, forms primarily the layer which attracts water and in which the plant world
roots. This territorial interaction enables the daily performance of a vast matrix of exchanges and distributions. This ritual has for a
long time captured the interest of Costa: the — never-ending quest — on the action of materials that constitute the cosmos.

As she discovers the musicality of underground water flows and the rustling of the ground, she is actually listening to the networks of
interface and demonstrates the subtle and implicit method in which materials define the social dimension: the historical process of soil
mixing with water and its resulting effect on cultural identity and on the personal narrative. In these fragments and flows, which she
faces and repeatedly encounters in her prolonged ventures of ethnographic reconnaissance, she discovers the role of natural re-
sources in the determination of collective and personal definitions and confronts the emergence of the political. The political can be
found precisely at the unexpected encounter with the conditions of the real; the condition causing the desertification of Nicosia’s transi-
tion zone and the realisation that the divided city draws its water from common groundwater sources. These are observations and
thoughts inevitably expressed, which come in bursts and request some restoration of meaning and the establishment of an agreement
that reflects internal human reason and not international arrangements. Thoughts that become requests and search for a way out, tear-
ing through the illogical current political status, which incessantly fragments and results in alienation. Costa’s practice keeps revisiting
political issues and acts as enactment and peculiar activism, which requires uninstalling the naturalized incomprehensible condition. A
condition which, while having gained broad acceptance in daily life, is constantly shaking basic instincts and darkens the mnemonic
echo of a founding scene of unity and harmony.

According to the British anthropologist Timothy Ingold, a comparative anthropology of the line, can be traced in the work of Kyriaki
Costa. On her tours of Nicosia, on the walks she takes and the materials which she observes and isolates, one can see a constant
process of assembly and weaving. While sometimes figurative, the weaving does not cease to function with literal terms. The walk, the
threads and yarns, the serial juxtapositions of photographic records and archives she creates, all constitutes her own anthropology of
the lines. Costa selectively studies a series of materials and elements of building and connects them: she consolidates them in a net,
which combines orientation, directions in movement, objects and natural resources. It is interesting to scrutinize the texture of the ob-
jects she handles. Some of them are tangible -like water-, while others can be felt and comprehended while being invisible and intangi-
ble. Such elements are air and temperature, which appear in the recordings of her successive investigations on location. In this
manner, in her work Diaspora (2014) she gazes at the gusts of wind, contemplates the possibility of transferring and replanting seeds
and reaches - as she notes — a state of anticipation until the seeds that fall from the sky germinate. Through this visionary venture she
senses the temperature, listens to the wind and to the sound of things and creates an imaginary line between the location — Cyprus -
and its neighbouring areas, which are in a state of war or turmoil.

It is rare to find all these elements combined in contemporary art. This is what makes Kyriaki Costa’s practice so global, as her inciden-
tal field studies have a distinctive referential nature: they can be reduced in the aggregate. Consequently, that which is partial reveals
here the dimension of the whole and allows us to observe the architectural structure of our world. Characteristic in this direction is the
2009 exhibition “Absence in Presence” (H Amroucgia arnv mapouoia) at the Centre of Contemporary Art Diatopos, where the artist first
started forming a polyphonic dialogue with ready-made objects and large fabric pictures which aligned themselves to weave a complex
field made of traces and quotes of memory. Corresponding respectively, the 2013 installation “Hearing” (Akpoaon) in the Nicosia Mu-
nicipal Arts Centre, presented musical instruments; especially brass instruments-that were donated by public schools. During the exhi-
bition, the instruments were removed from their original environment and posed silently, as a reminder of the potential sound which the
visitor was supposed to recall or assume. Through this action, Costa highlighted the gradations of silence, sound, noise and musicality.
At the same time, a score in Braille and even an embroidered score, were placed between the instruments. These music scores tran-
scribed the pictorial world of music and acted as paradox manuals and crossroads where sensory difficulties became the motive for the
invention of hybrid translations.

Following the same logic the videos Makarios (2011), Water (2006) and Waterways (2012) exhibit a vivid visionary dimension: in the
first two we find ourselves facing the sudden activation of inert public spaces, while the nightmarish landscape of Waterways is consti-
tuted by the composition of heterogeneous scenes: the raising of an unearthly figure, an unexpected detonation and the imminent exe-
cution of a female figure in white crinoline. The videos, rich in detail and elaborate texture, are mostly the result of digital transfer of the
kinetic unfolding of embroidery. When the latter is compared with the embroidery, an untamed iconography is revealed, a source and
uncontrolled vocabulary that is both wild and dark: a special art brut, which teeters between the idyllic and nightmarish, between surreal
dreamlike imagery and a persistent folklore intonation of high manual fidelity. The yarns, grids, networks and roots define the borders of
the essence of her own language and express wonderfully that which Ingold refers to as the parliament of lines. The archive recording,
field research with ethnographic and archaeological features, her preoccupation with the soil and subsail, their ontology and symbol-
ism, are some of the many incarnations of her practice. At the same time, the charts created by cutting and joining fabrics or knitting
with threads and yarns, operate as a linear arrangement of her interests. A type of crystallization, which sometimes follows the flow of
water and at others —in a brutally honest way -, takes the shape of a fabric pleat.

Ledaki Evangelia/ 2016
Curator, art critic



H avBpwroAoyia TnG YpapMAG Kal Hia udpoyeia Epsuva nediou.

KottdZovtag 1o cUVoAo TNG KAAAITEXVIKAG TIPAKTIKNAG TNG Kuplakng KHoTa, pia TuKvY Kat MoAUTIAEUpT) TIapaywyr) Tiou
MEoa oTa Xpovia £Xel oxXnuatioel pla eEExouca UAIKT SlaoTpwHATwaon, BAETOUNE va avadlovTal EMAVEPYXOUEVESG
BeMATIKEG Kal elkovoypadLkd poTiBa ta omoia kabe dpopd AapBAvouv dlaPopeTIKES EKPAVOELG. AVAUETA TOUG
EexwpiCouv To vePO Kal Ta SIKTUA TOU, TO XWHA KAl TA TETPMUATA, Kl AloBavTikh yewAoyia 1 pla eTupavelakn
apxatohoyia Twv atodfoewv. Ot TAKTIKEG TIOU akoAouBei motkilouv. AAOTE adoCIOVETAL OTNV MAPAKoAoUBnon
APXITEKTOVIK®OV TUTIOAOYLWV, TNV ETITOTIA £€peguva Kal TN oUVTa&n apxeiwv kal AAAoTe cuvapuolel UOIKA UAIKQ,
DWVNTIKEG N MOUCLKEG ETUTEAEDELG KAL UPAVOEIC TIG OToieg dnuioupyei cUpPwva pe €va dikd TG UBPLSIKO aloBnTIKO
TPOYPAUMA. € OAEG AUTEG TIG TIEPUTTMOELG dlaTNPE( Hia SOUIKA CUVEKTIKA KAl avayvwpIolun mpoowrikn upoloyia.
EEAANOU, QUTA TA ETEPOYEVT AVTIKE(MEVA TIOU OUVAPUOLEL, TNV AraoXoAoUVv TOC0 we £vvoleg 600 Kal wg GpOpueG. H
(d1a WIAG yla TNV ToINTIKA Tou Avw d1alwuaTtog Kal e ToUTo evvoel To €50 0g wg EMPAVELA TIOU TAUTOXpovVA XwpPIlel
Kat evorolel 6ca Bpiokovtal KATW Kat MAvw and auTo.

To £€dadog Aettoupyei wg Zmvn dlemadng: €va Tedio 6mou eruteAoUvTal Kat yivovtatl opatd 6Aa gkeiva mou pag
ouykpaTtouv otn wn. ‘Eva ouvexEg UAIKO TO oroio edw dev oUVIOTA POVO TNV €KTAOT) TIOU KATOIKOUE, AAAA —KUpIlwg—
TO OTPWHA ard To ormoio eKAUETAL TO vEPO Kal HETA OTO OToio PIlWVEL O PUTIKOG KOOUOG. H edadiki dleTadr| emuTpEMEL
TNV Kabnueplv TEAEON €vOG axavoUug TAEYUATOG avTaAAay®V Kal dlavopwy. AuTr n TEAEON €XEL ATIAOYXOANOEL €T
MOKPOV TNV K®OoTa: N —0g YoVIUN dlepwtnon— dpdon TwV UAK®OV TIOU GUVEXOUV TOV KOOO.

‘Otav evToTifel TN HOUCIKOTNTA TWwV UTIOYEIWV POMV Kal Ta Bpolopata Tou £5adoug, TNV MPAYHATIKOTNTA
adouykpaletal Ta diktua dlemadng Kal pag deixvel he pEB0do AeTTopUN Kal UTIOPPNTN WG TA UAIKA opilouv TN
31A0TACN TOU KOWWVIKOU: TNV avaui€n Tou XMUATOG Kal ToU vePOoU e TNV LOTOPIKA dladikaaoia, Tnv emdpaon Toug
OTNV TOAITIOHLKY) TAUTOTNTA KAl TNV TPOCWTIKA adprynorn. Ze auTd Ta BpalopaTta Kal 0g AUTEG TIG POEG TIou BpiokovTal
UTPOOTA TNG, ToU eTavelAnUPéva Ba ouvavTioel OTIC TIAPATETAUEVEG EBVOYPADIKEG avayvwpioelg TNG, avakaAUTTTeL
N Slam\okn TwV GUOLKWV TIOPWV OTOV KABOPIOUO TWV CUANOYIK®V KAl TWV TIPOCWTIK®OV TIPOCdIOPIOU®V Kal EKEL
£PXETAL AVTIMETWTM ME TNV avAduon Tou MOAITIKOU. To TMOATIKO eyypAdeTal AKPLRMOS TNV ATPOCUEVT CUVAVTNON UE
TIG OUVONKEG TOU TIPAYHATIKOU- e TN CUVONKN EPNPWONG TNG HeTABATIKNG {wvng TnNg Aeukwaiag Kat he
ouveldnToroinon 6TL N dlaxwpLIoUEVN TIOAN udpodoTeital amd KovEG UTIOyeLeg TNYEG. MpOKeLTaL YA TIAPATN PN OEIS Kal
Yl OKEWYEIG TIOU SLATUTIOVOVTAL AVATIOPEUKTA, TIOU £PXOVTAL KATALYIOTIKA Kal alToUvTal KATola anoKatdoTaon Tou
VONUATOG, TNV £YKaB{dpuon piag cuveOnKng mou Ba avtarnokpiveTal 0TV EOWTEPLKN avBpwrivn AOYIKA Kal 60Xl OTOUg
dleBveic dlakavoviopoUg. ZKEYELG TIOU YivovTal alTuata Kat avalntouyv d1EEodo, Tn didoxion Tou TapdAoyou Tng
TPEXOUOAG TIOAITIKAG CUYKUPIag, N omoia ouvex®S KATAaKePHATICel Kal dnuioupyei amofevwoelg. H mpakTikn Tng Kwota
ETAVEPXETAL DIAPKWOG O TIOAITIKA {NTHHATA KAl AEITOUPYEL WG EKOPAMATION KAl WG IBIOTUTIOG AKTIRLOMOG TIOU araltei
TNV aneykatdotaon g GUCIKOoToNUEVNS TPoUNOBe0oNg Tou akatavonTtou. Mia rmpolmnodbeon n oroia, evd €XeL Yivel gv
TIOAAOIG aTOdEKTN OTNV KABNUEPLVOTNTA, CUVEX®G KAOVICEL TNV MPWTAPXIKN ETMOUMIA KAl CUOKOTIZEL TN HUVNHOVIKN
AVTAXNON MLAG IOPUTIKAG OKNVNAG evOTNTAG KAl apuoviag.

SNV MPAKTIKA TNG Kuplakng KwoTta, propolue va avayvwpicoupe oUudwva pe Tn Bswpnon Tou Bpetavou
avBpwroAdyou Timothy Ingold, pia cuykpLTIKi avBpwTrioAoyia TNG YPAUUNG. ZTIG TEPINYNOELG TIOU KAvel oTnv Asukwola,
OTIG Topeieg Tou dlaypddel Kal oTa UAIKA Ta omoia rmapatnpei kat anopgovavel, BAEMOUNE Wia dlapkn) dladikacia
ouvappoymV Kat upavoewv. OL upAavoelg auteg MApOTL evioTe eival HETADOPLKEG, dev TIAUOUV va AelToupyoUV Pe
KUPLOAEKTIKOUG 6poug. O mepinatog, ol KAWOTEG KAl TA VAUATA, Ol OEIPLOKEG TIAPABETEIG TWV PWTOYPAPIKOV
Kataypapwv Kal Ta apxeia mou katapTiel, 6Aa pali cuykpotoUv Tn SIk TNG avBpwnoloyia Twv ypauuwyv. H Kohota
aKoAouBel eTIAEKTIKA Ia oelpd amd UAIKA Kal KTIOTA oTolXe(a Kal Ta ouvdEet: Ta eumnedmvel pEoa og £va dixXTu Tou
EUTAEKEL TIPOOAVATOALONOUG, KIVNTIKEG KATEUBUVOELG, TPAYUATA KAl $UCLKoUG TIOpoug. 'Exel evdlapépov va
neplepyacBolpe TNV UPH TWV AVTIKEIMEVWY TIOU peTaxelpileTal. AvApueod Toug Karola givatl arrd —omwg To Vepd—, eV
AGAAa Ta viwBoupe Kal Ta avtiAapBavouacTte TapoTL oUTe Ta BAETOUE oUTE prnopoUe va Ta Tidcoupe. TETola ival o
aépag Kat n Bepuokpaaia, mou epdavifovral HEoa armod TIG NXOYPAPT OIS TIG OTIOIES TIPAYHATOTOLEL 1] KAAAITEXVIOA OTN
dldpkela aAeMAAANAwY eTutémIWV £peuvy. ‘ETol, 010 €pyo Alaomopd (2014) atevilel Tiq pinég Tou avépou, otoxaletal
NV mlavotnTa YeTadpopdg Kal HeTadpUTeUoNG oTOpwy Kat $BAvel —OTMwg ONUEL®VEL N (Bla— 0 [pia cuvenKn avauoving
MEXPL VA GUTPWOOUV Ol OTIOPOL TIOU MEPTOUV ard TOV oupavo. € AuTO TO OPAMATIKO gyxeipnua atobdvetal
BepuoKpaaia, akoUeL TOV AVEMO, TOUC AXOUG TwV TPAYUATWY Kat dnuloupyel yia vonTh YPAUUn HETAEU TOU TOTIOU —TNG
KUmpou— Kal TwV YEITOVIK®OV TMEPLOXMV TIoU BpiokovTal og eUMOAEUN KATAOTAON 1) OE Avatapaxn.

‘OAa auTd Ta oUOTATIKA OTIAVIiWG Ta cuvavtoUpe cuvapBpwpéva otn ouyxpovn TExvn. Kat eival autn akpBag n
ouvAapOpwon Tou KaBLloTa TNV TPAKTIKY TNG Kuplakng Kwota udpodyeld, HE TNV £vvold OTL OL TIEPITTTWOLAKESG UEAETEQ
nediou, £Xouv £€vav SLAKPITA AVAYWYLHO XAPAKTNed: HMmopoUv va avaxBouUv oTo GUVOAIKO. ETIONEV®G, TO HEPLIKO
amoKaAUTTeL €d® TN 31A0TACN TOU OAIKOU KAl JAC ETITPETIEL VA TIAPATNPCOUE TNV APXITEKTOVIKA SO TOU KOGUOU
Hag. XapakTnpLloTIKA wg TIPoGg auTh TNV katelBuvon eival n ékBeon H Arouoia otnv napouaia 1o 2009 oto KEvipo
SUyxpovng Téxvng ALATOTOG, TOU ATIOTEAECE TO EVAPKTAPLA ONUEIO KATA TO OToi{0 N KAAANITEXVIDA dlapdpdwae Evav
oAU WVIKO dlahoyo, pe ready-made avTtikeigeva kal peydAwv dlaotdoewv udpacpatoypadieg va cupnapatdooovTal
Kat va dlarmékouv évav auvBeTo Tedio amnd ixvn Kat pvnuovikd aroonacpata. Avtiotolxa, otnv eykatdotaon AKkpdaaon
(2013) otn AnpoTtiki MivakoBnkn Aeukwoliag, MapoucIaoTNKav HOUOLKA 6pyava —1diwg opelXAAKLVA TVEUOTA—, TIOU
napaxwpenOnkav ard dnuocia oxoAeia. Ztn dldpkela TnNg £kBeong, Ta dpyava anoomacOnkav and To apXIKO TOUug
nepIBAAAoV Kal oTabnkav olwrmAd, cav utievBU Lo TOU eVOEXOEVOU 1)XOU TOV OTIOI0 0 ETIOKETTNG Ba EMPETE va
avakaAéoel d1d TG HvAUNG 1 va uroBéaoel. Mg auTthv TNV xelpovopia, n Koota urnoypduutoe Ti¢ dtaBadpioslg g



OlWTMG, TOU )XOoU, Tou BopUBou Kal TG HouoikotnTag. Tautdxpova, Yia maptitoUpa oe Braille kat akoua pia kevinth,
Bpiokovtav TomoBeTnuUéEVEG avapeoa oTa 6pyava. AUTEG Ol TIAPTITOUPEG HETEYYPAYAV TOV EIKOVOYPADIKO KOCUO TNG
MOUGLKNG Kal £dpacav wg apddo&a syxelpidla Kat wg oTaupodpoL OToU oL aloBnTNPLaKEG SUOKOAIEG £ylvav N
apopun yla TNV €mvonaon URPISIKOV HETAPPACEWV.

v dwa Aoyikn, Ta Bivieo Makarios (2011), Water (2006) kal Waterways (2012) epdpaviouv pia £€viova 0papaTiKn
31A0TAON: 0TA dUO TPWTA BPLOKOUACTE UTMPOOTA O £EAPVEG EVEPYOTOINTEIS AdPAVAV dNUOCIWV XOPWV, EVQD TO
ePLaATIKO ToTiio Tou Waterways otolxelobeteital and tn oUvBeon ETEPOYEVAOV OKNVAOV: 1] avUPWON ULAG aTiOKOOUNG
dLryolpag, pla ampdoUevVn EKMIUPOOKPOTNON KAl N ETUKE(MEVT EKTEAEON UIAG Yuvalkeiag popdng mou ¢popd Aeukd
KptvoAivo. Ta Bivteo eEaANou, SIACTIKTA KABWG ival amd AeTTOUEPELEG KAl TIEPITEXVEG UDEG, OTNV TAELOVOTNTA TOUG
anoteAoUv Ynolakr peTapopd Kat KIvnTiki ekdIMwon Tov KevINpAaTwyv. Av Ta dolpe de o avTimapaBoAr pe ta
KEVTINHATA HAG AMOKAAUTITETAL Hia addaoTn elkovoypagia, €va rtmyaio kal aveEEAeyKTo AeEINOYLO, AYPLO KAl OKOTELVO:
pia 1dtdlouoa art brut n omoia akpoBatei HeTa&U e1dUAANiOU Kal EPLAATN, avAPETA 0T COUPEAALOTIKA OVEIPIKA
elkovoypagia Kal og évav EUPovo Aaoypadplko eTUTOVIOUO UPNANG XEIPWVAKTIKNAG MOTOTNTAG. TA VIUATA, TA TAEYMATA,
Ta diktua Kal Ta pu@uata, optoBeTolv To BACIKO onuaivov g dikNG TS YAWOOoAg Kal avadlaturmvouy Bauudaota
ekelvo To omolo o Ingold ovopddet kolvoBoUALo TwV Ypaup®Vv. H apxelakn kataypadn, n €épeuva mediou pe
£BvoypadIKa Kal apXaloAoyIKA XapaKTNPLOTIKA, N evacXoAnon pe To £3a¢dog Kal To uredadog, e TNV ovtoAoyia Kat
TOUG OUMRBOALOMOUG TOUGg, arnoTeAoUV OPIOHEVEG aATO TIG TIOAAATIAEG EKOOXEG TIOU £XEL AQBEL 1] TIPAKTIKY TNG.
MapdAAnAa, Ta dlaypAppaTa mou dnuioupyei KOBovVTAG Kal EVOVOVTAS UPAouata 1 TAEKOVTAG HE KAWOTEG Kal VAUATA,
AettoupyoUV WG YPAUMIKNA dlaTta&n 6cwv Tnv arnacxoAoUv. Mia popdn arnokpuoTAAAwONG TIou AAAOTE akoAouBel Tn
pon Tou vepou KL AANOTE —jle TPOTIO EVTEANDG ATIPOOTIOMNTO— TA{PVEL TO OXNMA HLAG UPACHUATIVNG TITUXWONG.

H EvayyeAia Acddkn civar koivwvikrj av8pwmoAbyog kar emucAriTpia ek0éocwv
Evangelia Ledaki. Evangelia Ledaki is an independent curator and art critic based in Athens.
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The exhibition was accompanied by a catalogue of this multilateral project, a result of years of the artists’ fieldwork, containing photos and information about the forgotten and inactive sources of water in the city of Nicosia.
H £€kBeon ™G Kuplakng Koota cuvodeleTal amd Tov KatdAoyo Tou TIOAUTAEUPOU TIPOTIEKT TNG £IKACTIKOU, ATIOTEAECUA TNG ETUTOTIAG £PEUVAG XPOVWY, HE dWTOYpadieg Kal aTolXela yia TIG EEXACUEVEG KAl AVEVEPYEG TMYEG VEPOU OTNV TOAN NG AcUKwoiag.



MepIKEG TIPWTEG OKEWEIG YIA TO VEPO WG OTOIXEIO AVAYEVVNONG KAl ETIAVEVWONG

To 1917 pia kpnvn dAAa&e tnv opeia g T€XvNG. ‘Eva oupntnplo, éva doxeio yia 6pbla andBeon uypwv avdplkwyv
EKKPIUATWY MEPLOTPAPNKE KATA eveEVIVTA Hoipeg YUpw amod Tov d&ova Tou, TornoBeTnOnke og éva Badpo Kkal
ovopatioBnke kpnvn [mou ekkpivel (Uypov) Udwp]. ‘OAa autd anod tov Marcel Duchamp BeBaiwg. Mowa eival dpaye n
BabUTepn onuacia autng TNG peTovopaoiag TEpa arnod Tig Tpodaveiq kal MoAUcUlNTNUEVEG epUNVEieg yia Ta ready-
mades Kal To TEAoG TNG MPOoANYNG NG TEXVNG dla Tou audplBAnoTpocidolg;

Mropei autd To OUBETEPO AVTIKEIMEVO UDBPAUAIKNG va eKPPATEL OLKOUEVIKOTEPEG ApXEQ Mepl TNG dnuiloupyiag; Méoa
anod auTAV TNV €V dUVAEL LETATPOTT EVOG ATIOKAELOTIKA AvdpLKoU 0pyAvou O€ YUVAIKe(o: amd oupnTnpLo — TMEOG OE
KPNVN-UNTPA TIOU EPTIEPLEXEL TO UYPO OTOLXEIO dnUloupyiag pavepwveTal Eva aKOUN Tatyvidl Tou BeUeAlWTA TNG
EVVOLIOAOYIKNG TEXVNG WG TIPOG TNV audlonuia Twv ¢UA®V Kal TNV avdpdyuvn unodotaon tng dnuioupyiag.

H aAxnuikn unidotaon tng Kpnvng eival eEalpeTika evdlapEpouca emiong. To vepod anoteAel kaBoploTikd oTolxelo otV
OAN aAxnuikn dladikaoia, T6oo peTADUOIKA OTAV AvaPePOUAOTE OTA OTOLXE(Q, 600 KAl TIPAKTIKA KATA TN dladikacia
Tou MeydAou ‘Epyou, Tng napaywyng dnAadn g ¢pthocodikng AiBou kal Tou eEguyeviopol Twv HeTAANwWV. H AAxnueia
nTav pla oslpd anod noAUrokeg dladlkaaoieg Kal dlepyaoieg oe dldpopa emineda, TOU MEPA ATIO TNV TPAKTIKNA dladikaoia
Tou €€ayVvIiopoU TwVv HETANWYV eiXe WG OKOTIO TNV TIVEUHATIKY AVAYEVVNON TWV HUNUEVWV aAxnuioTwv. H AAxnueia
pHéoa amd TNV avadnTnon TwV HUOTIK®OV TNG pUong emudntoloe TNV Evwon Tou avBpwriou pe To Beio evavovTtag To
MAvVW UE TO KATW, TO BETIKO [E TO APVNTIKO, TO APOEVIKO [E TO ONAUKO.

JUpdwva pe Tov Marc Stavish o omoiog HEAETNOE TA ECWTEPLKA TIVEUPATIKA HovomdTia TNG AAXNUEIQG, N MPWTAPXLKN
dUvapn Tou vepoU £yKelTal OTO va CUMBAAEL 0T dnuloupyia avwtepwy HopdwV EKPpaong TNG avlpwruvng
ouveidnong, mapéxovtag Tpodn yla Tn cuvexn Mapouadia Twv oTolxeiwv aAAd Kal yla Tov puaolkd eEayviouo Toug. To
vEPO TO ETUTUYXAVEL AUTO AEITOUPYWVTAG WG KAAOG aywyog UPnAdTEPNG Kal EVTOVWTEPNGS PUXIKNG evépyelag. Na va
TO ETUTUXEL QUTO TO VEPO TIPETEL VA elval NAEKTPIKA POPTIOUEVO TOCO ATIO CUYKEKPIUEVA XNKIKA OTolXEla 600 Kal ag
OX£0N UE TIG AOTPIKEG OXECELS TWV TAAVNTOV AAAA Kal TOV LOVIOHO TNG aTtpudéodalpag. Ot aAXnUIoTEG paleuay, yia
MaPAdELYHA, TIPWIVEG OTAYOVEG BPOXNG, YA VA TIG XPNOILOTIO|COUV OTd TMElPAATA TOUG OTO £PYACTPLO, KATA TOUG
pnveg Ampilio kal Mdalo kal Katd mpoTiunon JeTd anod pia katatyida pe kepauvoUg. To vepod Tou paleuoTtay eixe
eEAIPETIKEG 1BIOTNTEG KAl HOVO PE auTod propoloav va poxXwproouy ota dlddopa oTadla Tou PeyAlou €pyou.

310 mepipnuo Ae&lkov Tng AAxnueilag Tou Martinus Rulandus tou npeoBUTepou, (1532-1602), Mepuavou ylatpoU Kal
AAYNMIoTA otnv aulAn tou Rudolf Tou Il, To vepod éxel Tplavta dladopeTikEG ovopaoieg. MeTa&l AAAwV: To vepd Tou
MIKPOKOOHOU, TO VEPO TWV LONUEPLMV, TO VEPO TNG PWTIAG, TO VEPO TNG AYVOTNTOG KAl TO VEPO TOU £pwTaA, TO OTolo
elval éva ekyxUAlopa Tou avBpwtivou aipatog mou katd Tov Beguin xpnotporole{tal wg cuotatiko atolxeio Tou piAtpou
™G ayarme.

Mia aro TIg o CUVNBLIOUEVEG ELKOVEG TIOU XPTNOLUOTIOIOUV Ol AAXNUIOTEG YA va MEPLypAgouV To aAXnUlko €pyo elval o
Bdavatog Kal n avayévvnon anoé to vepo. Qg yvwaTtov 1o vepod, N n 6dAacaoa eival éva amnd ta o kolvd cUPBoAd Tou
auopou kKevou, anod To oroio MPoORale 1 dnuioupyia. TNV AlyUTITIOKY HuBoAoyia n dnuloupyia apxloe pe TV
eudAvion Tou MPpwTou Aodiokou OTav aroTpanXTnNKav ta vepd tou Neilou. ZTnv (vdouloTIK ] puBoAoyia o Biovou
dnuioUpynoe Tov KOOUO, KABWG KOLPMOTAV TIAVW OTIG KOUAOUPEG evOg TepAoTIou $I1dloU, cUPBOAOU Tou vepoU, TNG
KOOMIKNG ouaoiag Tou nveluatog. O Oeo6g g MaAaldg Alabnkng dpxloe Tn dnuloupyia KIvwvtag To TveUa TOU TIAVW
and Ta vepa.

>NV aAXnuLoTIKn dtadikacia o BaciAldg kal ) Baciliooa BpiokovTal 0To INOCOPIKO AOUTPO. ZEUYAPWVOVTAG
SlaAUovTal Kal Ta HAUPLOPEVA OWHATA TOUG EavayevinvTal dnUIoupy®VTag To rebis To aAxnuiko avdpoyuvo, T
dIN0coPIKT AiB0, OAOKANPWMPEVT Kal TIAPT KABAUTHA, ApOEVIKA KAl BNAUKNA KAl EMOUEVWG LKAVT va avarapayel Tov
€auTd TG. H moAAarmAoTnTa TauTieTal Je To uTepRAaTIiKO onueio TNG apXng OTwG Kal 0TOUG TIEPLOCOTEPOUG
KOOMOYOVIKOUG HUB0oUG aAAd Kal Ta BpnoKeUTIKA cuoThata. To BArTioua MpoEpxeTal anod Tnv mniotn OTL To vepod eival
n rmyn g {wNGg Kal KATA CUVEMELA 1) TMYN TNG avayévvnong Kal g abavaoiag.

To mpoTlekT TNG Kuplakng Kwota xaptoypadel kat etudnTtel va evepyorolnoel KPHVEG 0TNV eTuKpATeld TNG AeUKWOIag
Bopela Kal vOTIa, MAV® KAl KATW. AMO padl TIPWTN £TIOKOTMON T EVEPYOTIOINON auTtoU To SIKTUoU uropei va emekTabel
og OAOKAN PN TNV Kutplakn eTukpdTtela, BOPELA KAl VOTIA. ZTIG ONUEPLVEG HAG TIOAELG, OTIC TIAATEIEG TWV XWPLOV, OTNV
UTalBpo, UTIapXoUV AKOUN S1AcTIaPTA OTIAPAYHUATA AUTOV TWV dPOUWV TOU VEPOU, UTIOYELWYV 1) ETIIYELWV: TMYEG,
noTduia, Tmyadta, udpaywyeia, cwAnvwoelg, Kpveg kat BpUoeg - anod TNV apXaldotnta ueExpet To BuZdvTio kal and Toug
dpaykoug kat Toug EveTolg péxpt kat Toug OBwpavoUg Kat Toug AyyAoug. ZTIG TAATEIEG TWV XWPLOV TWV
KATEXOMEVWY, YIa TIAPADELYHA, UTIAPXOUV OKOUN KAl O UEPA Ol YVWOTEG TOLUEVTEVIEG BPUOCEG UE TO EUBANUA TNG
Kumplakng Anpokpatiag Tou 1960.

Mropei dpaye autd To UTIOYELO AAAA Kal TiyEL0 PI{WHATIKO SIKTUO HETAPOPAG UYPWYV VA TIAPOUOLAcHEL Ue TO
avBpwrivo owpa 6Tou N {WTIKN Kal PUXLIKN eVEPYELA HETAPEPOVTAL HECW TOU aipaTog ota épyava, eve ol dldpopeg
eVOOKPLVEIG EKKPIOEIG HETAPEPOUV EIBIKEG EVTOAEG Yla uyela Kal eue&ia kat omou BERata Ta oeEouaAikd uypd
peTadEpouv TNV ouacia ™G Lwng; Mmopel To uypod OTOoIXEIO WG TO MPWTAPXIKO TWV KOLWVWV VA AEITOUPYNOEL WG popEAg
eMaveévwong, e€ayviouoU Kat avayévvnong; Mnopei n ¢opTION TOU, HE KAV Kal KATAAANAN YUXIKY Kal alBepLKn
evépyela va anodoptioel Taoelg Kal evrdoelg alwvwy; Mropel To dikTuo auTto ou Ba dnuloupyndel va evwbel Kat pe

AAAa diktua Kal media, vonTikd, Yuxikd aAAd Kal YewyYpadIlKA )OOTE va AEITOUPYNOEL WG €vag KAAOG aywyog HIAG
Kalvoupylag maykooulag Taéng;

Ol KolvEég TpoomidBeleg Twv Kumpiwy oto vOTo Kal To Boppd ouveTéEAeoav woTte To 1978 va AelToUpynoeEL TO
epyooTdolo eneEepyaciag AUPATWY VOTIA TOU ToTapoU Mediaiou Kal voTioavaToAlkd Tou XxwploU Mia MnAid, n
KATOOKeUN TOU oroiou dlakormke amod 1 eloBoAn tou 1974. H emne&epyaoia, yia Tnv orola yivotav 10TE €l0Nynon,
adopouoe aepllOUeEVEG AVOIKTEG deEauevEg KaBwg Kal emappoTtepilouoeg deEapueveg. H moldoTnTA TOU
emne&epyaopévou vepoU Ba M Tav TETOLA TIOU VA EMETPETIE TNV EMAVAXPENOLKMOTOINON Yia apdeuTikoUg oKoToUGg 1) Kal yia
anoppyn otov Medlaio MOTAUS KATA TNV SIAPKELD TWV XEIUEPLIVOV UNVOV.

H ene€epyacia Twv avBpurmvwy eKKpioEwV Kal N HETATPOTH Toug og Udwp, Ty1 {wNG aAAd Kal abavaciag mapareuTel
AUEeOA O0TO AAXNULKO HeyAho €pyo aAld kat otov Duchamp. O kaBaplopog nmpolmoBETel pia oelpd arod otadia omou
adalpouvTal OAeg ol akabapaoieg PEXPL TNV OAOKATPWOT TOU £€pYOU Kal TNV Tapaywyn g $rtAocopikng Aibou, Tou
TAEoV geuyevoUQg OTOIXE(OU. ZNUAVTIKA 0NV TepimTwon autn ival n dladikacia. ZTo oupnTAPLO-KPHVN AUTOG O
METAOXNMATIONOG YiveTal EVVOLOAOYIKA Kal aAANYOpPLKd, TO apoeVikod e To ONAUKO evvovTal, To UypO OTOoLXE(O
AelToupyel WG To HEOOV Kal 0 MAPAYOVTAG TNG EMAVEVWONG TWV avTiBETwV. O eEayVvIiouog eival katd ouveTela
KATAAUTIKOG Kal 1| IAocodIkr) AiBog yiveTal n yeveoloupyog ouaia Kal attia arnelpwv MOAAATAOTATWY Kal TuéavotnTwv
€VwoNng Kal emavévwong, (wng Kal avayevvnong.

AuTN elval n dUvaun Tou vepoU. Mia dUvaun avauploBnTnTa yuvaikeia, aAAd Tautoxpova Kal ouclacTikd avdplkn. Mia
avdpoyuvn duvaun otnv omnoia n ¢uon kat n Bloloyia eival kupiapxa otoixeia. H yeveoloupyog autn d0vapun eival o
ONULIOUPYOG TOU MPWTAPXIKOU wKeAvoU PECA OTOV OTIOl0 GUUTAEEL TO UAIKO Kal To AUAO, TO YNLVO Kdl TO oUupAavlo, To
OPYAVIKO Kal To avopyavo, To ArnmoAA®VLIO Kal TO loVUOLAKO: 0 HIKPOKOOHOG TOU OMUATOG KAl O HAKPOKOGHOG TOU
OUMTaVTOG.

rNavvng Toupalng




