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«AUTH €ival N XWpa Pou Kai gival atrpoapeva Oopen»

KYPIAKH KQXTA



50 years society - culture - life in the Republic of Cyrpus

The exhibition “50 years culture, life and society in the Republic of Cyprus” aims to present
those elements which display and explain our recent past and perhaps define our future. This
is why we have decided, as organising team, to invite Kyriaki Costa to participate in this effort.
Her recent work, comments and personal views and interpretations of our recent past, mingles
perfectly old materials and memorabilia with contemporary media and installations, with media
reflecting the ideas and interpretations of the past and the present of our country.

“Pandoras Box” and other “corners” in the Leventis Museum are hosting “CITY -ART” that is
Kyriaki’s works. We will therefore have the opportunity to view them, think about them, analyse
them and give our own interpretation to her creations and interpretation of our country’s 50
years anniversary.

This will be our one to one dialogue with contemporary art depicting our “country who is
unexpectedly beautiful ...... ” as says Kyriaki.

Loukia Loizou Hadjigavriel
Curator
The Leventis Municipal Museum of Nicosia



50 xpovia Kolvwvid - TTOAITIOHOG - {wn oTnv Kunipiakn Anpokparia

H ¢ékBeon “50 xpovia TTONITIOPOG - {wr) - KoIvwvia aTnv KuTrpiak AnpokparTia” £xel oav GTOX0
Va TTaPOUCIACEl OTOIXEI Ta oTToia ETTIOEIKVUOUV Kal €EnyoUv To TIPOC@ATO TTApeABOV Uag, Kal
TTou MBavév kabopifouv To péAAOV pag. MNa To Adyo auTd n opdda TTou ETOINACE TNV €KBECN
amopdoioe va TTpookaAéoel TNV Kuplakr KwaoTta va GUPUETAaYXEl TNV TTPooTTdBeIa auTtr. H
TPOo@ATn OUAEIG TNG, ME TIG DIKEG TNG AVAPOPES OTO oUYXPOVO TTapeABOV, cuvouddlel Pe
povadikd TPOTTo TTaAIG avTIKEINEVO PE aUyxpova UAIKA Kal eykataoTdoelg. Méoa ammd Ta
QVTIKEIPEVA aUTE aVTAVOKAWVTAI Of IBEEG KAl N EPUNVEIR TNG YIa TO TTAPeABSV Kal To TTapdv Tou
TOTTOU HOG.

«To Kourti Tng Mavdwpag» kai GANeG «ywvieg» oTo AeévTeio AnuoTikd Mouaoegio giAogevolv Thv
«MOAN-Téxvn», dnAadr TN douAeld TnG Kuplakig. ©@a éxoupe AOITTOV TNV gukaipia va T dOULE,
va TTPOBANUATIOTOUE, Va TNV aVAAUOOUUE, KATOANYWVTOG £T01 OTNV TIPOCWTTIKI HOG EPUNVEIQ
yla Tov TPOTTO TTou avTIAaUBAvETal TNV ETTETEIO TWV 50 XpOVwV.

H d16dpaon pag pe 10 €pyo NG Kupiakng Ba KaTaoTel €101 évag TTPOOWTTIKOG OIGAOYOG HE TN
oUyxpovn TEXVN, TTOU TTAPOUCIALE! TN XWPA YOG TTOU Eival ATTPOCHEVA OHOPPN. ....» OTTWG AEEI
Kal N Kuplakr).

/oukia Aoifou Xat¢nyaBpIinA
‘Egopog
NeBévreio AnpoTiké Mouaeio



OTOIXEia papTuUpiag

n amoréppwaon 1nNg Aiuvng

apUOATWOE TOV AEPA Kal TOV AdEIQ0E
Twpa mou

oI aTT0BNKEUTIKOI XWpPOI T’ oupavou

€ TOUG TTaAI0US avBpwIToug Tou VEPOU

TTViynkav Peg Tov avepo

akoUyovTal KATw va OTTapdaoouV
Ta 60a owbnkav

auTd TTou ovo Bpébnkav

Ta OOTA Kai TO aAdTi

louAiog 2000

Aving lwavvidng
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Ev-ypa@w onpaivel UMTOHINVIOKW

« TIG BE EBWKE YUVAIEV UQACUATOG GOPIaV i TIOIKIATIKFAV ETIICTAMNY »,
MaAaid Aladrkn, 1w, Kep. AH’, 36

« Eival yakpug o dpopog va PTropeig va diaBadels Ta ypdupaTta TG YAWooag oou iala Kl
avAoTPOPA, KOI IE TO PWG Kal OKOTEIVA » YPA®el N MEATTW AgIWTN O€ TToinua TNG YPAUUEVO TO
1959'. O1 aTixor atroreAoUV Io0xupdTaTn SIATUTTIWAON TTOU BEAEI TO EyXEiPNUO TNG avAayvwong -
UTTOVOEI TNV avTiAnWn TOU OIKEIOU - WG £va aTTd Ta TTAEOV TTEPITIAOKQ KOl XPOVIKA JAKPOTKEAN.
210 QWG pIag duolag TTEToIBNoNG A KaAUTEPA evOg cuvagoug agopiopou etmixelpei n Kuplakn
KwoTa va apBpwael Ta « ypappata » Tng OIKAG TG YAWOoag, va ouvTagel dnAadn Ta JvnPoVIKA
NG TavéAa. O Adyog Tng edpelEl OTNV TIEPIOXA TNG MVAMNG, MIAG KOBAPE KOIVWVIKAG MVAKNG.
AvaTttoAei, ava-oToxAaeTal Kal TEAOG avaouVTACOEl  Hia XEIPOpayn OIKr) TG OpoAoyia TTou dev
gival dAAn atrd 10 idI0 TO WA TOU £PYOU : £Va UQATUATIVO IVNUOVIKG €PEICHA.

210 TEAN TOu 190U aIWVa TEPAXIO UQATHUOTOG, PIAOTEXVNMEVA OTTOKAEIOTIKA OTTO YUVAIKEG,
KOOMOUV OIKIEG OIKOYEVEIWV TNG PMECOATTIKNG KUPiwg Tagng. MNMpoowTtroypagieg, Aouloudia,
OKNVEG KuvnyloU A TrePITTATOU atroTeAOUV Ta KATEEOXNV BEpaTa atrelkdviong oTa v Adyw
KOOUNTIKG TEXVOUPYNUATA. ATTAVTWVTOG OE MIO QVAYKN EUQPAVTIKIG KOOUNONG TOU XWEOU KOl
MVNUOVIKAG a@UTTVIONG TwV SIONEVOVTWY OE QUTOV, T YVWOTA KGOPa KATEXOUV YIa OPKETA
xpovia oBevapd Tn Béon Toug. EKTUTTWOEIG PE agioBEaTa, avaTrapaywyEg EpYwyY TEXVNG Kal
PWTOYPOPIKEG OTTEIKOVIOEIG Ba ETTIPEPOUV TNV OPICTIKI) TTAPAYKWVICT TOUG AiyEG OEKAETIEG PETA,
TNV TTEPIOBO TOU PECOTTOAEUOU. TIG APXEG PIAOTEXVNONG TWV £V AOYw £pywV dlEpeuva n KwoTa.
Alo@uAdooel To BUpIKO Toug uTTéRaBpo. AvaBewpei TTapoAa autd Tnv aiodnTIKh Toug agia
KOTAPYWVTAG TOoug TUTTOUG  €UPPAVTIKAG B€aong GToug oTroioug Ta €pya utrdkouav. H
ETTIPAVEIQ, OTO £pY0 TNG KWaTa, opideTal wg XWPog pIag ekxudaiopévng TTAnpoeopnong. Eva
@QOPMAAIOTIKO CUPQUPHA — YPa®Pr Kal @Opua OIaTTAEKOVTal AYapUTTO — KOl £va 1I0E0AOYIKO
1I0TOTTAEYHO  TTOU GUXVA ayyidel Ta Opia hiag AKPATNG agriynong avayouv To £pYO O€ TTEPITPAVN
KOIVWVIKA popTupia. PETAAI, EUBANPATIKEG QUOIOYVWUIEG TUTTWHEVEG O UQACHA, KOPUATIO aTTO
EPYOXEIPA, OAVTEAEVIEG UTTOPVTOUPEG, YPOAUMATOONUA, ETIKETEG KAl MIKPOAECAVTEG BOKINALOUY,
METAEU AAWYV, €va TTPWTOYVWPO CUVWATIOUO GTO XWPO TTOU TOUG TTPOC@PEPETAl. NNUATIVEG
YPa®EG SIOKAABWVOVTAl OTNV ETTIPAVEIN EVW CUVANA aTTAWvouV uttodopia TnNG. H ypaen Tng
KwoTa - pIAw TTavTa yia Tn oxedIooTIKr YPa®r) -, GAAOTE 10XV Kal GAAOTE GAKIUN, EEIOTOPEI Kal
pvnuovelel Ta aviotopnTa. EpyaAeio kal p€oo cuvaua avixveuong Tou evOOUUXOU, OVTOG
OuVIOTWOO TOU £PYOU, AUTH avayeTal o€ éva Ceidwpo, TPaxU HaPKAPIoNA. STNPICOPEVOG OTNV
mremmoionon Tou Vilém Flusser yUpw atmé 1o B€ua TG ypa@ng, Ba éAeya 611 N KwoTa ev-ypdeel.
O T10€x0G QINOCOQOG, €MONUAivovTag Tn oToudaidTNTA TNG UTTO OXOMOOUO TTPOKTIKAG
onuelwver: « O1 ev-ypa@Eg gival KOTTIWOEIG, apYES Kal YI'auTd BPadéws TTaPaYOUEVES YPOPEG.
Eival pvnueia ( monere = utrounuviokw ) »2. O Flusser €1mionuaivel To ETTITTOVO Kal XpovoROpo
MIOG EVOO-ETTIPAVEIOKNG YPAPIKIG DIATUTTIWONG, OTTWG ETTIONG TO UNXAVIOUO UTTEVOUUIONG TTOU
auTr eyKOATTWVETaI. AIEUKPIVI(W TTWG KABE €idOUG ev-ypar) TTPoUTIOBETEN TN XPron evOg stilus,
aixunPou dnAadr epyaAeiou. H KwoTa {ekoppidel Tn okéwn TG peE pia BeAdva. EEw atmd
MEBOBEUTEIG TEKUNPIWONG TWV IBEWV TNG KaI €W ATTO TEXVATUATA ONAWTIKA WIS TTPO0dOKIAG,
avayel 1o dnuioUpynud TNG O€ ATTOAUTN JVNUOVIKF) UVOrKn TTou B€AEl Ta TTpdyuaTa TTPWTA va
XpovilovTal Kol JETG va avakaAouvTal.



EipaoTe BuBiopévol o€ éva SpapaTikd Kal Un avaTpEWIPo XPOVIKO peUpa. AKOUA Kal TO
id10 To owpa oTTOUdACEl TN POr TOU XPOVOU dla TNG KIVIOEWS. MpA@oulE, ETTIYPAPOUYE, V-
ypagpoupe. Me GAAa ASyIa XEIPOVOUOUE. ANPIOUPYOUNE e 0dNyo Tn VOOTOAYIO KAl KPITFPIO TN
BuuikéTNTa. Ta olyypova €pya atmoTeAoUV TTAEOV GTNV TTAEIOVOTNTA TOUG TOTTEIVOPPOVEG
QATTOTTEIPEG APAYNONG - KPITIKNAG aQriynong -, avtitaAeg otn Aren. KaBe avapvnon atoreAei
apwyo Tou TTAPOVTOG, TTOTE O@eTEPIOTR Tou. O yaAAog WuxavaAuTtig Pierre Fédida onueiwvel
TN onuacia TNG ypaerg Omwg £TTiIoNG Kal Tou oxediou, opifovTAg Ta WG NECT BIOXETEUONG TWV
€VOOYEVWV OIATUTTWOEWY Tou KaBevog oTov TrepIBAAAovTa xwpod. Me @avepd PEANUA TNV
€VVOIOAOYIKF EKPOPA TOU £pyou, N KwoTa ayvoei TUTToug HOP@OTTAQCTIKNG apTIOTNTAG Tou. Mia
TPaXUTNTA, £VAG UPOAOYIKOG apXaiopoG To dlakpivel. H KOANITEXVNG IXvoypagei To auBaipeTo.
Me éva péutreAo AOyo TTOU eyKwUIAZEl TO ATOKTO, KABIOTA TNV €KACTOTE ETIQPAVEIA TNG
TIPOCKANTHPIO SAIUOVWV.

Neukwaia, Noéuppiog 2010

Ap Z4BRag XpioTodouAidng
ETrikoupog Kabnyntng, Turipa E@apuoopévwy TEXVWwy,
MavemoTruio Frederick

1. A§iwtn MéAnw, Mowjuata, Abriva, Kédpog, 2001, 0.21.
2. Flusser Vilém, H pagr, Aérjva, Motaudg, 2003, 0.33.
3. Fédida Pierre, L’absence, Paris, Gallimard, 1978, p.115.



To in-scribe is to remind

“someone gave the women the wisdom of cloth or the science of embroidery”
Old Testament, Job, Ch. XXXXIII, 36

“To be able to read the words of your language both upright and upside down, in the light
and in the darkness, is a difficult task” writes Melpo Axioti in a poem written in 1959'. These
verses constitute a powerful wording that views the attempt of reading — suggesting the
perception of the familiar — as one of the most complex and time consuming ventures. In the
light of a similar conviction or, even better, of a relevant aphorism, Kyriaki Costa attempts to
articulate the ‘words’ of her own language, or else, she compiles her mnemonic panels. Her
concept draws from the area of memory, a purely social memory. It reminisces, re-thinks and
finally, revises her own, manually constructed confession, which is none other than the work’s
own body: a mnemonic prop made out of cloth.

Towards the end of the 19th century the houses of mainly middle class families were
adorned with pieces of cloth that were embroidered exclusively by women. The main themes
that were depicted upon these decorative pieces of art were portraits, flowers, hunting scenes
or walking scenes. These popular frames have retained an important role through the years,
fulfilling the need for the addition of a touch of merriness to space and to awaken the memories
of those living in these spaces. A few decades later, during the mid-war period, these pieces
were finally pushed aside by prints depicting popular sights, reproductions of artwork and
photographs. Costa investigates the concepts involved in the creation of these works of art.
She preserves their emotional background. However, she revises their aesthetic value,
abolishing the conventions that the pieces once abided to, involving the pleasure they gave to
their viewers. In Costa’s work, the surface constitutes a place for the transmittance of vulgarised
information. A formalistic mishmash —writing and form are awkwardly interweaved- and an
ideological mesh of webs that often reaches the limits of an unrestrained account, make the
work a powerful social testimony. Bits and pieces, emblematic figures printed on cloth, pieces
of embroidery, lace frames, postage stamps, labels and tiny legends, attempt, among other
things, to create within the space they are given, a remarkable congestion. Embroidered writing
branches out across the surface and, at the same time, extends beneath it. Costa’s script — |
am always referring to her drawing as writing-, at times weak and at others lively, tells the untold.
A tool, and at the same time a means, for tracking down the intimate, as a component of the
work, she becomes a life-giving, raw marking. Drawing from Vilém Flusser’s conviction
concerning the issue of writing, | would say that Costa is in-scribing. The Czech philosopher
indicates the importance of the aforementioned practice and notes: “The in-scriptions are
laborious, slow and hence, slowly-produced writings. They are monuments (monere = to
remind)”. Flusser points out the hard and time consuming nature of an endo-surface graphic
wording as well as the mechanism of reminding that it adopts. It should be pointed out that any
form of in-scription presupposes that a stilus is used, that is a sharp tool. Costa dissects her
thoughts with a needle. Without attempting to find ways of substantiating her ideas or employing
contrivances that indicate expectation, she transforms her creation into an absolute mnemonic
condition, which requires that things should first be let to linger and then be recalled.



We have sunk into a dramatic and non reversible time current. Even the body itself studies
the flow of time through movement. We write, we superscribe, we in-scribe. In other words, we
gesticulate. Guided by nostalgia and using emotion as a criterion, we create. Most of modern
art comprises of modest attempts to narrate — critically narrate- and goes against oblivion. Each
memory constitutes an assistant to the past and is never its encroacher. French psychoanalyst
Pierre Fédida highlights the importance of writing as well as of drawing, describing them as
mediums through which each person’s endogenous wording is channeled into the surrounding
environment®. Concerned about the work’s semantic expression, Costa ignores its
morphoplastic integrity. It is characterized by harshness, an archaic air. The artist traces the
arbitrary. Employing a rebellious speech which praises things naughty, she transforms each
surface into an invitation for demons.

Nicosia, November 2010

Dr. Savvas Christodoulides
Assistant Professor
Department of Applied Arts
Frederick University

1. A&idtn MéAnw, Mowrjuata, Abriva, Kédpog, 2001, 0.21.
2. Flusser Vilém, H pagrj, Aérjva, Motauoég, 2003, 0.33.
3. Fédida Pierre, L’absence, Paris, Gallimard, 1978, p.115.









«Inquieté»

For Kyriaki Costa, the fiftieth anniversary of the Republic of Cyprus, as praxis and as word, can
be encapsulated in a common (semantic and ontological) denominator: the term “Inquieté”
(restlessness). It could be said that this term describes the viewer’s aftertaste after experiencing
the artist’s work in the present exhibition. Costa aims to induce a “non reassuring” questioning
of the “established” term “democracy”: what does the word really mean? Freedom of speech or
perhaps noise? Conformity or silence? Furthermore, how “reassured” can we really feel when
we consider the conditions of a democracy? Where does a “superficial” democracy begin and
where does a “real” democracy end? Is democracy a way or is it a symbol of life? And if we
consider it to be a symbol, how then is it distinguishable from the technology of propaganda?
In this context, can the propaganda of democracy be a valid term? More importantly: can the
propaganda of democracy be considered a socially acceptable practice?

In answer to the above questions, and inspired by philosopher/linguist Noam Chomsky, Kyriaki
Costa turns Chomsky’s phrase, “propaganda is the club of democracy”, into a “conceptual
platform”, a ground for artistic expression, which is crystallized in her work as an extremely
provocative manifesto: In each passing minute, our world is bombarded with symbols and meta-
symbols of democracy, to such an extent, that the original meaning is lost, and instead, a sea
of simulacra a la Baudrillard is all that remains.

The 21st century ascribes more and more value to the crusade of the “democratic” design ...
Are we celebrating or mourning as a result?

In a bittersweet way, Costa suggests that we continue our course, Fluid Step, Liquid Road ...
whilst carefully balancing on a tight rope...

Dr Despina Katapoti
Department of Culture Technology and Communication,
University of Aegean



«Inquieté»

Ma tnv Kuplakrp KwoTta, n €mETEIOG TwV TTEVAVTIA XPOvwv TnG KUuTrplokrg Anuokpartiog
CUMTTUKVWVETAI WG £PYO Kal AGYog G€ £vav KOIVO (EVVOIOAOYIKO Kal OVTOAOYIKO) TTOPAVOUOOTH:
Tov 6po «inquieté». O 6pog «inquieté» («avnouxia») GuvioTd TNV ETTIYEUCT TNG ETTAPAG TOU
Beath e TIG dnuIoupyieg TNG KAANITEXVIOOG OTnV TTapoUoa ékBean. ZT0x0G TNG KwaoTta gival o
«MN EQNOUXACTPEVOG» TTPORANKATIONOS WG TTPOG TO “TTAYIWMEVOV” TOU OPOU «dNUOKPATION: TI
onuaivel TEAIKE auTr) n AéEn; EAeuBepia Adyou 1) B6puBog; Zupudpewaon r oiwTr); EmimAéoy,
TTO00 «rOUXOI» PTTOPOUUE Va aloBavOuacTe wg TIPOG TIG OUVONKES TNG dnuokpaTiag; Mol
apxiCel n dnuokpaTia Tou «@aiveaBai» Kal TToU TEAEIWVEI N SNUOKPATIO TOU «Egivaiy; H dnuokparia
gival TpOTToG ) cURoAo (wng; Kiav gival aUpBoAo, TOTE TI T diaywpilel atrd Tnv TEXVOAOyia TNG
TTPOTTAYAVOAG; 2TO TTAQICIO QUTO, N TTPOTTAYAVOA TNG NUOKPATIOG UTTOPET va aTToTEAETEI OOKIMO
6po; To anUAvTIKOTEPO: N TTPOTTAYAVOA TNG ONUOKPATIAG WTTOPEI VA ATTOTEAETE! [idl KOIVWVIKG
QATTOOEKTH| TIPAKTIK;

Mpog amrdvinon Twv TTAPaTTAVW EPWTNHATWY KAl EPUTTVEOHEVN ATTO TOV PIAOGOPO/YAWOCOOAGYO
Noéap Todpoku, n Kupiokr KwaoTa JeTaTpETTEl TNV @PACH Tou TEAEUTAIOU, «Nn TTpoTTayavoa gival
TO POTTAAO TNG dnuOKPaATiag», o€ “conceptual platform”, o BePENIO KAANITEXVIKAG EKPPAONG, TO
OTT0i0 OTa €pya TNG, OTTOKPUGTOAAWVETAI WG £va KaB' OAa TTPOKANTIKG pavigéoTto: O KOTPOG
pag BouBapdiCetal amd oUpBoAa kal peTacUuBoAa dnuokpaTiag KABe AETITO TToU TTEPVAEI, O€
BaBuo TéToI0 PAAIOTA, TTOU TO APXIKO VONUa XAVETal, agrivovTag oTn B€on Tou pia BdAacoa atrd
simulacra aAd Baudrillard.

0O 2106 aiwvag eguywvel aglakd Tn oTaupogopia Tou «dnuokpatikoU» design... MNoprdloupe
yrauto i Tevloue;

H KwoTa tporteivel, YAUKOTTIKPQ, va cuvexiooupe Tnv Tropeia pag Fluid Step, Liquid Road...
QAKPORBATWVTAG...

Ap AéoTroiva Katatorn
TuApa MoAimopikAg TexvoAoyiag kail ETTikoivwviag
MavemoTnuiou Alyaiou



O1 Agseig

Xwpig Tov oupavo

0' apmagouv Tov opidovTa IO TTEPQ

Ba Tov avdawouv {wvtavo

Kal Ba ToV KAWouv

MEPQ XwPIG TOV oupavo

0AOKANPO TO GUVVEPO Ba pifouv To PITS
péoa Ba okAwouv To VEPO

va TpEEOUV oI avaoeg

Oa 'Bpouv Tov UTTVO Va KOIUGTOI OTO XaPTi
ME TIG EIKOVEG TOU

ME TN CIWTTI) TOU

Ba doKINadouv akOua

Ovopa ol Aégeig

"eplypaqr) oxnuarog”

ANivog lwavvidng



Ewjoy the siLiwlE



«InRoad Identities - AlappnyHEVES TAUTOTNTES
AméoTraoua

« ... Ecoute-moi.

Comme toi, je connais I'oubli. ...

Comme toi, je suis douée de mémoire. Je connais l'oubli. ...

Comme toi, moi aussi j'ai essayé de lutter de toutes mes forces contre I'oubli. Comme toi, j'ai
oublié.

Comme toi, j'ai désiré avoir I'inconsolable mémoire, une mémoire d’'ombres et de pierre.
L'ombre « photographiée » sur la pierre d’'un disparu de Hiroshima.

J'ai lutté pour mon compte, de toutes mes forces, chaque jour, contre I'horreur de ne plus
comprendre du tout le pourquoi de se souvenir. Comme toi, j'ai oublié...

Ta oUpBoAa pag eival Aéve 1Epd.
KOKKOAQ 1EpA
Aev gexvWw.

Pelyw, uTToBAAW, PUBICW, Eexvw, uTToTdaaopal, déxopal, @oRdual. Maléuw, odéuw, yupidw,
OTTéPVW, HOAUVW, KOBW, YKPEWI(W, Holpddw, Bacavidw, @oRdaual. Alaipw, KUPIapXw, EEXVW,
OKOTWVW, @oRdual. Avuouxw, OKOVTAQTwW, TaAavTeloual, diaipoUpal, KAgivopal, Xavopal,
ayvooupal.

Zw.

Ki eyw ayvow T0 TEAOG HOU.

Ayvow OPwWG Kal To GAUEPQ.

To orpePa QaiveTal KI AuTO VO PE AYVOE.

ApoiBaia Apvnaia.

Aev Eexvw.

Ma TToU fipouv XBeg;

Xwpa.

ZTTEPVW, KATOOTPEPW, OYVOW.

Eipai atrotoa.

EykaTéAsipa Tov €aUTO POU OTTWG EYKATEAEIPA TNV EUBUVN.
AAAG Oev EEXVW.

ZUVEXI(W PE TOV auTOUaTO TTIAGTO Kail OAa YUpW POU GaivovTal QUTOUOTA, KUVNYACAUE HAKPIA TN
duvaToTNTA TOU CTUEPQ.

Eipai agpotTAdvo.

Eipar artiAag.

Eyw eipai o ANoG.

Eou moidg gioar;

Xwya.

loTopia.

Zwn kail Bdvarog padi.

MoipdoTe Ta xapTid. @€Aw va dw TV TUXN HOU.
["upioTe TO PevTLavI.



To @evi¢avi ammopaacicel. Na pou Trel KATTolog Tnv TUXN pou. Katrolog, otroloodrmote. OTavel v/
ATTOPOTiTEl KATTOI0G AGAAOG YIa péva. Ev va SKIOBW piav TTOPTa, EXwW HAPAd, £Xw OPOHO AVOIKTO;
To @evTlavi atro@aaicel.

Eyw akdAoubw.

Twpa, o £TOINEG PPATEIG BUAAUOVTAI TTPIV KAV PTACOUV VO EYKATOAEIWOUV TOV KABE TraTTaydAo.
Aev akoUuyovTal TTAEOV.
ATTEAEUBEPWVONAI KOI TOL EPWTNHATIKA PE SIATTEPVOUV PE EVAV PIKPIG EVTOONG NAEKTPIOUO.

... Ecoute-moi.
Comme toi, je connais I'oubli.
Comme toi, je suis douée de mémoire. Je connais I'oubli.

H loTopia TTou onuadelTnKE Pe TNV TTAPATTAGVNOT).

Eyw.

‘OAol o1 Eyw.

loTopia pe kepaAaio

Ol 10T0pIEG PE PIKPO. O1 HIKPDOKOOUIKEG YOG IOTOPIEG.

H &1kA oou n IoTopia. H dikr) pou.

Kai n peydAn loTopia.

AvopwrTiépal av 0 AvBpwTToG €ival KATAOKEUOOUEVOG Va KaTaAaBaivel pévo 0Tl Tou GupBaivel.
A@Boveg o1 aTTaVTAOEIG, HOVOTTAEUPEG, EEPEG, OTEYVEG Kal EVIEAWG adIGBPOXES OTO XEIPOTTIACTO
onuepa.

ATTQVTNOEIG TOU XBEG OTa EPWTNUATIKG TOU OT)UEPQ.

O AMNog;

Ma eyw eipal o AMog. Ta kdBe ANO uTTdpxel TTavTa KATTou éva Eyw.

EipaoTe Aormmév katadikaopévol va oupe Povol; Auto gival TTou TTPETTEN Va KOTAAGBwW;

Eyw péoa o £va drbev opoIoyeVEG GUYKPOTNUO AVOPWTTWY TTPOCTIABW VO KOTAAGBW TI ONUAiVEl
TAUTOTNTA.

Byaivw £€Ew atmd Tnv 18eoAoyia Tou aviaywviopou. Aev BEAw KATToIoV GAAO yia va aywviopal.
M1ropw kai BEAw V'aywvidopal aAAd Ox1 évavTia otov dAAo. Madi pe Tov AANO.

O AMoG giparl Eyw.
[MAGBopal, aAAGdw To TTARBOG TWV TAUTOTHTWY TTOU GUMBILWVOUV PJECT HOU.
TautéTnTa. ATTIACTH, CUVEXWS METARAAAOUEVN KAl EVTEAWG UTTOKEIUEVIK.

O @O6Bog €yive TPOTTOG {WNG Kal TO KOUPAYIO KAEIOTNKE EPUNTIKG OTA UVNUOCUVA KAl TA TIOAITIKG
TpotTdpia. Ti Kal yiati @OBOPACTE;

Eyw BéAw va ptropw va ayatrw Tov dAAo. MaTi i yw gipar évag AAOG.

Koimagg pe.

AvayvwpIoe LE.

AIKQiwoE PE.

Avayvwploe 6Tl adlapOpnOES yia ToV BIKO JOU TOV TTOVO.»

Xpiota Aviwviou, 2010









Fluid Step, Liquid Road...
| read Chomsky:

“Allow me to begin by juxtaposing two different notions concerning democracy. One
understanding is that a democratic society is one in which its citizens have the means which
allow them to seriously participate in the handling of their affairs and that the media should be
free and open to all. If you search for the word ‘democracy’ in a dictionary, you will come across
something along those lines. An alternative understanding of democracy is one which sees that
all citizens should not be allowed to administer their own affairs and that the media should be
strictly monitored. The latter version may seem to be a rather strange understanding of what
democracy is, but it is however important for us to realize that it is the prevailing understanding.
In reality, this interpretation of democracy has been around for a long time, not only in practice
but even in theory”

I would like to focus on Chomsky’s phrase: “Propaganda is to a democracy what the bludgeon
is to a totalitarian state” .

“I give birth” to associations:

» Come back to pleasure! (An obsession with pleasure... what though has happened to the
value of “pain” and the magic of sympathy? Is there anyone out there who has no fear of pain?
The death of “heroes” and of “ideals”... Sarcasm... Loneliness...).

» The trouble with a house arrest — is it, | wonder, shameful to feel pain for something that has
been taken away from you? Give...

» Keep calm and carry on! (Hidden behind symbols of democracy, in a world that is
undemocratic... I'm scared, | hug my cushion tightly... Hitler is embroidered on it).

« Politics or aesthetics? (Violence carries its aesthetics and aesthetics carry violence. .| believe
that this is exactly what “politics” describes... People have distanced themselves. .. They confront
the images that surround them with suspicion ... A war of aesthetics... An uncomfortable
silence...).

» Blinded by race.....The children...The future...Darkness? Light? | ask, | ask...Fire, Brightness,
colours, “a beautiful fire”... Revolution

* Dreaming between frames... Trapped dreams... Custom made hopes... Entrenchment,
enclosure... limits... The delusion of being free... Oppression ... Control).

I conclude: Common futures? Running down the wrong path? The problem and the rising kites?
Propaganda is the design-bludgeon of democracy.
| keep for myself the role of the acrobat.

Fluid Step, Liquid Road...

Kyriaki Costa

1. Noam Chomsky, Néa Taén. Muorikd kai Wéuara, Livanis Publications, 1999, 11.
2. Noam Chomsky Néa Taén. Muaoriké kai Wépara, Livanis Publications, 1999, 23



Fluid Step, Liquid Road...

Aiafadw Chomsky:

«EmTpéwTte pou va Eekiviiow PE TNV avTiTopdBeon U0 JIAPOPETIKWY AVTIAWEWV TTEPI
onuokpartiag. H pia avriAnywn Tng dnuokpaTiag TTpecBelel OTI ONPOKPATIKI KOIVWVia gival auTr
OTNV OTTOIO Ol TTONITEG €XOUV TO PEOQ VIO VA CUPMETEXOUV KATA £va GNUAVTIKO TPOTIO OTN
OlaxEipIon TwV UTTOBETEWY TOUG Kal Ta Jéaa evnuépwang gival EAeUBepa Kal avolxTd yia GAoUG.
Av wagete aTo AEEIKO yia TN AéEn dnuokpartia Ba Bpeite évav opioud TTou Ba gival KATTWG £Tal.
Mia evaAAakTIKr) avTiAnwn TnG dnuoKPaTiag €ival auTry OTTOU o1 TTONITEG TTPETTEI va €ival
QATTOKAEIoPEVOI ATTO TN DlAXEIPION TWV UTTOBECEWY TOUG KOl Ta HECO EVNPEPWONG VA €ival TTOAU
auoTnpa eAeyxoueva. H delTtepn PTTOPEi va akoUyeTal cav pia TTapdgevn avtiAnywn yia tn
Onuokparia, aAAd gival GNUAVTIKO va KATaAGBOUNE OTI QUTH gival n ETTIKPATOUCA AvTiAnwn. TNV
TTPAYMATIKOTNTA, QUTH N avTiAnwn UTTdpXel €dwW Kal TTOAU Kaipd, 6x1 HOVO aTnv TTPAgn aAAd
akopa Kal oTn Bewpiox’.

Eondlw otn epdon rou Chomsky: «H mpotraydvda gival yia Tn dnuokpartia 0,11 To pOTIOAO G€
€va OAOKANPWTIKO KPATOGH?.

«levvaw» ouvelpuoug:

» Come back to pleasure! (EppoviA pe TNV ammoéAauaon... TToU xaOnke OUwG N agia Tou «TTOVou»
KQI N MOyeia TNG «GUPTIOVOINGY; YTTAPXEI KATTOIOG TTou va un @oBdTal Tov révo; O Bdvartog Twv
«NPWWVY Kal TWV KIOAVIKWVY... ZAPKACHOG...Movagid..).

» The trouble with a house arrest - MATIWG €ivail vIPoOTIr va TTOVAG yia KATI 00U £XOUV TTAPEI;
Give...

» Keep calm and carry on! (Kpuppévol TTiow a1md aUpBoAa dnUoKpaTiag, o€ €va KOOUO TTou O
Ce1 dnUOoKPATIKG... PoBdapal, aykaNiddw a@ixTé 1o agiAdpi pou... Mavw Tou papuévog o XiTAep).
« Politics or aesthetics; (Exel ka1 n Bia Tnv aioBNnTIKA TNG, £XEI KaI N aioONTIKN TN Bia TG... Nopidw
OTI N «TTONITIKAY TTEPIYPAPEI AKPIBWGS AUTO... O KOGUOG TTAEOV ATTEXEL. .. AVTIUETWTTICEI TIG EIKOVEG
TI0U TOV TrEPIBAAAOUV pE kKaxuTTowia... MOAepog aigONTIKAG... ABOAN CIWTTH).

+ Blinded by race.....Ta maidid... To péAAov....2koT1dd1; Pwg; Pwtdw, pwrdw... Pwrd, Aduwn,
Xpwuara, «éuopen Trupkayid» ...EmmavdoTacn

* Dreaming between frames... (EykhwBiopyéva oveipa... EATidEG katd TTopayyeAia...
Mepixapdkwan, Tepippagn, opia... WeudaioBnaon eAeuBepiag... AveAeuBepia... EAeyxog).

KaraAryw: Common futures? Running down the wrong way? The problem and the rising kites?
H mmpotraydavda gival 1o design-poTralo TnG OnUOKPaTIOG.
Eyw, kpatdw yia Tov €autd ou To pOAO TOU aKkpoRdaTn.

Fluid Step, Liquid Road...

Kupiaki KwoTta

1. Noam Chomsky, Néa Tagn. MuoTika kai Wépparta, Ekdooeig AiBdavn, 1999, 11.
2. Noam Chomsky, Néa Tagn. MuoTikd kai Wéppara, Ekdooeig AiBdvn, 1999, 23.
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Bioypac@iko

H Kupiakr KwaoTta yevvrbnke 1o 1971 otn Acukwaia.

>1moudaoe BulavTivéG Kal EQAPUOTHEVES TEXVES OTNV EAAGSa kal To Hvwpuévo BaaiAeio. ‘Exel
aTtrokTAoEl TITUXio MaoTep otnv Téxvn atré 1o MavemoTruio Kingston Tou Aovdivou. Eival péAog
Tou EKATE (EmipeAnTrpio KaAwv Texvwv Kutrpou) kai Tou KutrpiakoU Xuveéapou XxedIa0TwV
Médag.

To 2006 ouppeteixe otnv MmievaAe Tou Zaivt ETiEv otn FaAAia 6trou éAafe To Bpafeio Tou
Kolvou. Tnv idia xpovid ekrpoowTttnae TRV Kutrpo atnv MrrievaAe Tou Kaipou atré koivou e Tn
MeAiva ZoukioUpoyAou e To €pyo «Sweet Landy». 2’ autr Tnv MTTievaAe n KUTTPIOKA GUPUETOXN
éAaBe 1o BpaBeio Tou «Best Pavilliony». To 2008 éAafe TTaykuTtpio Bpafeio o€ diaywvioud TTou
opyavwBnke amd 1o Ymoupyeio Maideiag kal MoAmopol kai To EKATE pe TiTAo «Yodvoeig-
Weavings-Dokuma» ota 1rAaioia Tou EupwtraikoU ‘Etoug AiatroAmopikou AiaAdyou. To 2009,
pe Tn douAeld TG «Presence in absencey, éAafe 1o TTaykdopio Bpafeio PAD «Mediterranean
between present and future» otnv ItaAia. To 2010 cuppetéxel otn OIEBV TPIEVAAE
uaouatoypagiag atnv TToAn Lotz atnv MNMoAwvia kai otn diBvr) ouvavinon oUyXpovng TEXVNG
ART-ATHINA pe 10 KEVIPO OUYXPOVNG TEXVNG AIGTOTTOC. TV idIa XPOVIG CUPUETEIXE OTOV
Slaywviopo «KuTtrplakd», Eva diaywviouo yia Tnv avaabuion Tng ToIdTNTOG TOU KUTTPIAKOU
ooupevip, 61Tou U0 TTPOTACEIG TNG ETMAEYNKAV AVAPECT OTIG TTEVTE TTPWTEG.

‘EXel OUMPETAOXEI O€ TTOAAEG OUadIKEG EKBEDEIG Kal DIEBVH) KAANITEXVIKG yeyovoTa. Bivied Tng
£XOUV XpnolhoTToiNBei wg UANIKG diIdackaAiag aTo MaveTTioTAuIo Tou Alyaiou.

A6 10 2005, ouvepydadleTal e BEATPIKEG KAl XOPEUTIKEG Ouadeg oTnv KUTmpo Kal oTo
€CWTEPIKO, WG OXEDIAATPIA KAl ETTIMEAATPIO TWV KOGTOUMIWY KOI TWV OKNVIKWV.

Eival ravtpepévn kai €xel U0 KOPEG.






“This is my Country and it’s unexpectedly beautiful”
«AuTtn gival n Xwpa HoU Kal gival ampooHEVA OHOPPN»

Neukwoia, NoéuBpiog 2010
EuxapioTieg

AAQuapyo Aeukwaoiag k. EAévn Maupou

Kal TNV ZUPBOUAEUTIKY ETTiTpoTr) Tou Agévieiou AnuoTikoU Mouaegiou Aeukwaiag
MoAmoTiIKEG YTTNpeaieg Tou YTroupyeiou MNaidgiag

Kail MoAimopou Kutrpou yia Thv €uyevr) xopnyia Toug

Avtn lwavvion

AVTPIO ZEVOPUWVTOG
Maévvo Kupidkou
Mwpyo Xargntmepr
AéoTroiva Katatdrn
AAunTpa OcoddToU
Noukia Aoifou Xat¢nyaBpinA
Mapivo Bpayiun
>aBRRa XpioTodouAidn
2TaAw Xardnmepn
XpioTiva AduTTpou

MeTd@paon KeINEVWV
EuBupia AApa

EmipéAeia keIpévwv
2TaAw Xatdniepn

dwroypdPnon épywv
AVTPIO ZEVOPUIVTOG

2xe510016G KATAAOYOU
>ooia Mewpyiou

O katdhoyog “This is my Country and it's unexpectedly beautiful” Tng Kupiakrg KwoTa Tutrwenke

ME agopun TNV €kBear) TNG aTo Aefévieio AnpoTikd Mouaoeio oTn Aeukwaia, oTa TTAAicIa Twv
eopracpwy yia 1a 50 xpovia Tng Kutrpiakrg Anpokpariag, 1o NoéuBpio Tou 2010.

www.kyriakicosta.net



