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Kaivotoueg Avoetig¢ poig¢
Head and Hand series

Kupiaxn Kdota 2019
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“Katvotdueg Avoei¢ poli¢ / Head and Hand series” oto dutdptLo

Ioiog eivatL o péAog ToU avOpdmou amévavili ot pol Tou XpoOvou
KXl KOT’ EMNEKTAOCIN OTI) QUOLKIL) PEUCTOTNTA TOU meplBaArAovtog,

To mpdypopua «Head and Hand» 6o unopoUce €ILYPQOUUAT LKA VO
neplypopel g pla peAétn ndve OIn OUVIAPENON KoL OTIOV
emoavomnpocsdLloplopd TOou Yhpoou. Me 11 PBonbeia pLag opddacg
Texvitav, n Kupliaxkl) Koota drtaxkplvel Aemtouépeleg 010 0T Lk
neplB&ANOV Tng KUmpou, mou xpNR{ouv amoKATACTAONC KAl TIPOXWwEH
otnv emntdLdépbwony touc. Me PRBaolxkd onuelo éumveuong Tn QUOLKN
KoL TEXVLIKA @Bopd TOU QOTLKOU tomiou, n KOAALTEXVNG (nT& omd
ToUug texviteg va emipeAnbolv 1o avilkelpevo “ueAéing” oOmwg
oL (dLol emiBupoUv kol pe tov TPdIOo autd, npoonabel va e€&byet
Plo IO ImPOooI LKA onmtT Lk Tou Tl onualvel va aAAnioenldpdg pe
Tov mepliyupd ocou.

Apopun; yia Tnv €V Adyw €xOeon otdbnke n eOopd TOU HETPLVOU
tolxou T1OU OQUTWPioOU, O o0moio¢ KATAOKEUAOTNKE Qmd TOV
NeonmtdAeuo MixanAidn.

H -avemituyxng- mnpoondbelo ouvtnpnong rtou, odNynoce TNV
ELKAOTLKO 01O “XTi(OoLuo” uiag Altadpact (KNG ELKQOTLKOC dpdong.
SUYVKEKPLPEVN, I TOPXTAPENOCN ING €LKAOTLKOU OTIPéQeTAl OTN
peAéTn tev “poaoctdpwv”, TV ovOPOIOV KUl TV TEXVLTIOV OTO
dnudéoto dounuévo meplPdArov. O ot1dXoc TOoU project elval 1
€IAEY Pe TOV XWPo, TNV olobnor tou, TNV £NOVEVOOUATWOLN TOU
OT0 OUYXPOVOo MeEPLBAAAOV KUl TO TAOC Péow tng e€mididpbwong Tou
x®bpou, 1o aoTLlkd Tomio emavarnpoodloplileTal.
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From: kyriakicosta <kycosta@cytanet.com.cy>

Subject: Head and Hand Project by Kyriaki Costa - A Climate
Challenge OPEN CALL

Date: 10 November 2018 at 20:20:30

To: Visual Artists Association <vartcy@gmail.com>

T{tAog €éxBeonc:
“Head and Hand”, 1tnc Kuploxng KdHoto

Heptdlapalivoviag otoug dpduoug tng Nevkwoiog nopatneel kavelc 1n
povad LKOTNTA  TOU  ooTLkKoU  tomiou mou  ouvdudlel ocwpe la
QPXLTEKTOVLIKOY PUOUOV KoL OLAPOPETLROV aLlodnTtLxdv. To project
HOU a@op& OTNV €ILOKEUN KXL OUVEINYOUEVA OTOV EINVAIIPOCd LOP LoPd
TOV KATEOTPauPévVeY onuelov tng mdéAnc mou relvtoal ovemtdLdpbuta
KOl ANOPOVNUREVA OTO €UPUTEPO MAXICLO TNG OOTLKAC KOUATOUpAg. Mo
KOUATOUPN «@XadeP®LOUOU», YPAYOPNG EIMLOKEUNG, TOU evOoppUVveEL In
ouvexouevn Aoy ToU Q0T LKOU nepLBAAAOVTOC. EmiAéyw
ouykekpLluéva onuela tng moéAng, Ta omola kpive 6Tl xphlouv
epoVvT (dag ral (NT® amd pdotopeg Vo Ta emLdLlopbhoouv, omwg exelvol
BewpoUv 0006Tepa. QC €LKACTLKOC, ue evdLapépel 1N E€ILOKEUN TWV
VT LKE LPEVOV KL N VEX oloBNnT LKA mou dnuLoupyeltal péox amd outn.

Me dL&popoug TEOTOUG, €mLOLOKWw Vo eKuxleUow oamd tov (dLo ToVv
Texvikd, plo dLKA TOU, HTPOCWILKY ONOTILKY Yylx TO HIOC umopsl vo
enovaypnoLponolnfel évag xdpog petd amd TNV E€IMLOKEUN TOU, KIL
oOc upmopel n TowTdINTA TOU XOPOU Vo emavoripoodloplotel petd tLg
véeg adlayéc. To e€(doc 1twv VE®V UALKOV Kol O TpdIOoC Hou Ba 1o
peTaxeLlpLlotoUy efoptdvial mANpwg amd ITnv kplon tov (dLev Tev
avOphnwyv mou o xk&vouv Tnv €mLdLdpbwon.

OL X®pol tng mdOANG mMAEOV ammoKTOoUV upla moAucUvOetn tautdINTQ, KoL
avade LkvUetal péoa amd tnv epyocia Tov (dLov Tov KoTolkwv INg.
Exel{vol €épyxovial og emnoer pe 1o gpyorelo mou Oa Eavaddoel (i
OT0 XKaTeoTpoppévo 1 dlafpouévo otolxelo Tng meplLoxHg, Kol
ouppetéxouv ol (dlLol evepyd otn dLtadilkaocla ovadnuioupylag xol
avooUotaong Tou meplP&AAOVTIOC TELlyUpw Toug. AUTH n e€midLdpbwon
Kol ovadnuiovupyla éxel wg otdXxo ITnv eualodntonoinon tou xkOCUOU
AIEVOVTL OTOV XQOPO MNOoU TOov TmeplPB&AAeL KAl T OTAdLOKN TOU
KATOOTPOo®n, OAAN& Kol Tnv &ueon odAndoenidpaocn poli tou. To
mepLRAANOV  euduxdveTal oamd T XEPLO  UAC  KOL  PLO KOTIAN»
eMLOLOPOWON oVAYETUL O KATOUPAVEC (NTOUPEVO TOU OOT LKOU KL
QUOLKOU Tep LRAANOVTIOC O¢ ouvdpinon ue Tov &vbpwmo, yivetoal mAEoV
otdon (wAC.

Katémiv ouvevvénong pe 10 Kot Ttoug oapuddiouvg,
TEA KO avTikeipevo Ba amoteAel 1 emi1d16pBwon pépoug tTou POapuévou
EOWTEPLKOU TOixOoU TOU PUtwpiou Eixaot!kKI¢ KaAAiépyeiag mou
KOTOOKEUAOTNKE and Tov apx L TEKTOVA NeomtdAeuo MixonAidn, rat pia
éxdoon pe apbpa kKAl PeTOypapieg amd TNV EPEUVA KAL TLG
en1dilopbioce ¢ navew ota @Oapuéva onueia tng noAng.

@
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Avannt Kuploxkn,

To A.S. éxel €fe1doel TLC TpoTdoel g ooUu — 1HOCO QUTIN TIOU €XELQ
amocTe(Ael yia Tov open call tou Climate challenge aAA& Kol
v npdoeatn avavewpévn. Bpolokoupe 6tL 10 OKenT kO elvol TOAT
evdLlapépov kol upmopel va egvopuovictel dpopea pe 1O YeEVLIKO
OKemT KO TNC mMAXTEOPUAC. O UIopoUcapue Vo OLEUOETHCOUNE UL
ouvdvinon yla va oulnthooupe and xkovi& tnv nmpdrtoon.

Oa mpénel olyoupa va oplooupe TLg akplPelic nuepounvieg (péoa
oto Temtépufplo) via tnv €xOeon Kol YVIX TO OTHOLPO. IXET LKA
ne TNV apoLlPr TV KOAALTEXVOV, amoeaciotnke oOmwg dobel éva
utkpd mood  oOg K&O¢€ CUHHETEXOVIU—KAAALTEYVN Tou B
ouppetdoxel o010 mMPOYPAUUA.

El{ucocte otn d1&Beocry cou yia &,TL XpelLootel.
Me TOUGC KOAUTEPOUC HAC XalpeTLlopoUg,

H ou&da tou dutwplou
www.phytorio.org
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From: Visual Artists Association <vartcy@gmail.com>

Date: Wed, 13 Feb 2019 at 11:39

Subject: SuvtApnon nétpoag dUTOPLO ELKAOT LKAQ KOUAALEPYE LOC
To: ——mm88™ =

AfLdT Lol KUpLOL,

Enitxolvovouue pall oog ylo Vo 0og €VvNEEPOOCOUNE yLIia To (ATnua
oUVINENONG TNG IéTpag oto dUThHP Lo ELkaoT LkAG KodALépyeLlag. O
exOeolaxkdg xHdpog xpnlel ouvinpnong oce oplopéva onueia, Kol
eXT LuABNke omd moALlTLkO unyxovikd tng ertotpeloag —-
IoU emloKéPTNKe Tn 6éon. O (dLog mpoTtelvel OUYKeRPLEEVO UALKD
ylio Tn ouvifhpenon Ing méITpag.

Aedouévng ITng avAyKNG YLl ouveXH OUvVIAEnon otov xXohpo, 6Ha
Bérope va ocag (nthooupe euyevikd glte 1tnVv mpaxT Lk Ponbel
ONC He omMOCTOAN oPuddLoU MPOCWILKOU, €(Te PWe OLKOVOULKDN
evioxuon via Ta €000 TV UNYXOV LKOV.

g euxaploToUue Bepud €K TWV OPOTEPWV YA TNV kKatovdNon Kol
N OotApLén Kol TPOOPRAEmOUNE OTIn OeT LKA OxC ovTomdKP LoD .

Me extiunon,

To mpoowntkd ToUu dUutwpliou ELraoT LKAC KaAALépye Lag

From: Visual Artists Association <vartcy@gmail.com>
Date: Tue, 26 Feb 2019 at 19:49

Subject: Fwd: SuvIinenon néTpoc duthplLo ELXOOT LKAC
KOAALEPYE LOC
To: —————

Euyev ik unevOUuLon

From: Visual Artists Association <vartcy@gmail.com>
Date: Tue, 19 Mar 2019 at 12:10

Subject: Fwd: JUVIHENON TéTPNC dUTOPLO ELKOXOT LKAQ
KOAALEPYE LOC

To:

Ayornté kUple ————,

TJog omooTéAAOUPE PeTd amd TNAEQEWV LKLY €ILKOLVOVIia pe oapuddLo

TOoU ———, Agmntopépeleg TOU UALKOU mou Boa ypnotlpomoilnBel
Yo ouvihpnon ITng IMOmETPAC  KAL  QwToypapleg TOU  XOpou
(ouvnuuéva) .

E{ucocte otn d1&Beocry cog yia 6,1l XpeLootel.
Me TOUGC KOAUTEPOUC HAC XalpeTLlopoUg,

H ou&da Ttou dutwplou
www.phytorio.org
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From: Visual Artists Association <vartcy@gmail.com>
Date: Mon, 25 Mar 2019 at 07:53

Subject: Fwd: Suvinpenon néTPuC duthHp Lo ELXK0OT LKAC
KOAALEPYE LOC
To:

MopakaAd o6nwg Ppelite ouvnuuéveg owioypoplieg TOU XOPOU TOU
dutwplou.

From: Visual Artists Association <vartcy@gmail.com>
Date: Fri, 19 Apr 2019 at 12:35

Subject: Fwd: JSUVIHENOoN IéTpac duTthpLO ELKOXOT LKAQ
KOAALEPYE LOG
To:

EUYEV LK UmevOUuLon

From: Visual Artists Association <vartcy@gmail.com>

Date: Tue, 28 May 2019 at 11:17

Subject: SuvtApnon nétpogc dUTOPLO ELKACT LKAC KOUAALEPYE LOC
To:

Ayomnth kuplo ——————,

Te ouvéxela TNG TNALQEOV LKAC UOC E€ILKOLVOVIXC OXC OoIIOOTEAAW®
TLC A€OTOPEpPELEC TOU UALKOU mou 6Oa yxpnoLpomolnBel via
OUVTINPENON TNC METPOC KAL QIOypAaeleg Tou XOpou (ouvnuuéva) .
Sog mpowbd ovolLaot k& boa éxouupe NOn amooTtelAel OTO0 ——
OxeTLk& pe 1O v Adyw Oépa.

Me TOUG KOAUTEPOUC HOC XALPET LOWOUG,

H ou&da tou dutwplou
www.phytorio.org
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From: Kyriaki Costa <phaneromenis70@gmail.com>

Date: Thu, 6 Jun 2019 at 14:05

Subject: em1diLopbhoelgc TOU TOolYxOoU OTO dUTHPLO ELKAOTLKAC
KaAALépye La

To: ——————-

Yoy

Af 1Ot e kUplLe -,

EAni{lw autd 1o unvupa va ocog PRplokel xaAd. Enitxkolveovd uol il
O0C OVOQOPLKA HE TLG e€mldLopbhoelg ToUu TOolxou oTOo dUTOPLO
ElraoT LkAC KaAALépyelag. Mag evnuépwoe n xkuplo
— 61l 1o UALkKO TOU pog ouvéoinoe n e£rolpelo —= viQ
nv entdLdpbwon tou TOolxOoU, dev eykplvetol.

Avt{ oautoU, ecelic 1l mpoteivetre; O xdpoc eival ndpo MmOAU

eOapuévog xal katappéel. Exete mpdbeon vo mnpoxwpnoete o€
enLldLopbwon 1 va mpoxwpnooupue euelic o pla omdif ouviHpnon
néxpL 0 ——— V& KLVACELl TLG dladlraoliec ouvihpnong Tou;

TG €UXOPLOTO Oeppd €K TOV MIPOTEPWV YLl TNV OTApPLEN.
H ETAIPEIA ——— = I[IPOTEINEI TA 2 IO KATQ YNAIKA.

Me extiunon,
KupLaxy Kooto
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From: Kyriaki Costa <phaneromenis70@gmail.com>
Subject: Head and Hand

Date: 28 August 2019 at 11:39:16

To: —= @ .com>

[Ipogc TOUG apuddloug, Ayomrntln pou ,

Ovoudloual Kuploxh Kodota kol e€lpol €lxooTlkOG otn Neukwola.
Eoixolvoved pall ococ yio va ooC €VNHEPOO® YLIX TNV IIpooeXh
¢xbeon mou HOa dleRTEPALOOW 0O ouvepyaolia upe 10 dUTOPLO
ElxaoT LkAC KoAALépyelag oOtov XOpo Tou, upe titAo Head and
Hand https://www.kyriakicosta.com/ichnos-info-page.

To Head and Hand eival éva npdypoppa emidldépbwong Kol
anoxkat&otaonc. EdO xol xpdvia evionilw onueloa tng mdAng, Ta
omoila éxouv @Bapel Kol KOAQ® Texviteg va 1o €mLldLopbhoouv. Jav
€ LKOOT LKOG, e evdlapépel TO OnTLKO AIOTEéAEOUN TTOU Oa MPOoKUYPE L
petd& Tnv emilokeurn. To mpdT eKT TMAPOUCLACTINKE KoL OTNV ALeOVR
¢xBeon Ar (t)chaeology tov mepoaocpévo OkTdPEn.

1o mAalolo tou mpoypduuatog¢ Head and Hand, oénwg ooag elixo
evnuepdoel, Oa npoayuatomolnbel plLa napoucioocn oto dUTOPLO
ELkooT LKAC KoAALépye Lag.

H cpyxtxh) L0éx pou yio tnv éxBeon eupmepleliyxe 1NV amokat&oTOON
Kol emLdL1dépbwon Tou Tolxou Oto dUTHPLO, IpwIofouArlia tnv ormolw
dev emnétpede o

H véa Bepat ik 1nC SKesonq Ba mopouctiacTtel pe Tov €&NC TPdIO:

B mpooA&Pw Eévav xtilotn o omolog Ba xtiloelL oto miaiolo 1Ing
éxBeong évav Tolxo, upe Ta (dla UALk& mou elval XTLOWéVO TO
QUTOPLO, €V ToPdAANAx Ba dLapfd&lel OAEC HOU TLG EMLOTOAEC TIPOC
dNuéoLOUC KL LOLWT LKOUC @opelg mou éuelvoy oavomdvinieq.

Me autd 1oV TPOmO mopousLl&lw TO TOC TOo oUotnua mapeunodilel 1n
ponf Twv dladLlraol®v, kKtilel Tolyxoug, umhoxkdpel TOV &VOPWIIO KL
Sha Ta fufLo OvTa.

Elval pla dueon odf) oIn pon, OTLC OPOTEC UAEG, OTINV KATOAOKEUL,
otnv emn1dLépbwon KAl OTINV OLKOOOWLKY TEéXVD.

Qo exTumwOe{ KAl évag pLreOC KATHAOYOC YL Tnv €éxkBeon.

Me TNV €mLOTOAN aUTH 0xG (NTQ €UYEVIKA VO CUPUETAOXETE gvepyd
otnv ¢éxBeon ooav yxopnydg, KATL mou Oa pe TLlpoUos kol PBonbolUoe
totltaltepa otnv exomdé4vnorny 1ng, KaBhdg elote pla of tompenng
etalpela otnv omola apopd &uecoa 1n Oeuatlkn Tng €xBeong.
Mmopelte va xopnyhoete axkduo kol éva pepidid 1ng.

Oa elpol otn d1&Beoch cag yia omotladnmote amopla 1) dlteukplivion
KoL Bo Xap® v HoLlpooT®d poll cog meploodTePeC AETITOUEPELEC VLI
10 EOTLEKT, OV OAC eVvdLlapépeL.

JOC EUXOPLOTO €K TWV MIPOTEQWVY YLl TNV MPOCOoXH Kal In othplén
KOl TPOOPRAEN® OTn 6T LK OXG aVvTUIOKOLOTN.

Me extiunon, Kuploxn Kooto
www.kyriakicosta.com
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From: < @ .com>
Subject: Petra

Date: 27 September 2019 at 10:08:23

To: Kyriaki Costa <phaneromenis70@gmail.com>

Kuplakh pou KoAnuépo,

S€ OUVEXELX TNG TNAEO®VLKAC MG E€MLKOLVOVIXC KAL YLlX TOUG
Adyoug mou ocou e€ffynoa Oev B TPOXWPENHOOUUPE OTNV UAOIO(Non
NG Ldé0C TOU P LANOCOUE.

Av 1oTé eykplBel n ouvifpnon Tou métplLvou Tolyxou OmwWg uouU
eENYNOEQ, UAC €VOLAPEPE L VO Mpoxwpnoouue BeTlrA cav Yopnyol
autoU ToUu €pyou.

dLALKE,

From: Kyriaki Costa <phaneromenis70@gmail.com>
Subject: Re: Petra

Date: 27 September 2019 at 10:56:52

To: < @ .com>

Ayannty ———,

Katoapyxhv 6a H6ela vo 00G €UXUPLOTACW Bepud vid To €vdLapépov
Kol yia 1nv npdbeon mou dellate wpxXlKA Yylia ouvepyoolo
ava@op LK& 1e TNV UAOIO (Nnon Tou OUYKEKPLUEVOU €pyou. Oa NHBeAa
Vo 0f€ eVvNUEPOOw €miong OwC KATOVOO TANPWC Toug AdYOUCg IIoU
uou avépepeg, ol omolol gival amoAUtwg oeBoaoctol.

Qotbéoo, Bo elpocte oOg emLkKOLVOVIO KXol OTtnv neplntwon mou
AdRoune oxeT LK €éyKplon yia Inv ouvinpnon tou Tol{xou 6Ho
€I LKOLVOVAOW &ueca poll cog.

TéNog, Ba NBela Vo OAC PWTINOW ov Oa UIopoUoaTe VO HOU dhoeTe
nAnpoeopleg OxeTLK& Pe TNV OUYKEKPLPEVN méTpa. O NOela va
ndbw, ov coag eival egUrkoAo, 1l €idog métpag eival kol aad moU
Ba pmopovUoaue va TNV mnpounbeutoUpe.

Te €UXOPLOTO €K TWV HIPOTEPWOV.

Me extiunon,

KuplLaxky Kooto
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From: Kyriaki Costa

Subject: €mLOTOAN QUIWPELO YLl HEPLYPXPN e€xkBeong
Date: 17 July 2019 at 06:41

To: Visual Artists Association

AyuHQIOL,

ZIo mopov PUNVURA O oag avantuﬁw pe Alya AOYLO TNV L€ TOU
EX® YLO TO £€0EUVNT LKO Hpovpapua Platform: A Climate Challenge
o10 dUTOPLO ELKaotLKnc KaAALSQYSLaq To €pyo pou Head and
Hand, o€ oUVdUACHO pe tnv supurspn £VVOLA TNG QIOUCLAGC KL
HdeUOLdQ TOU VvepoU, elval €va concept He TO OHOLO
KatanLavouuL €850 Kol XPOvLia oOTn BOUASL& pou.

Oan cag EXW AVOATOCE L Kol otnv npotactn pou, To Head and Hand
glVaL EVO TIPOYPURHA SHLOKsunq KoL GVGKGIGOKSUDC @eappévwv”
onuelwv otnv HéAn KaOoc e SVBLQ@SQSL 10 OHTLKO anotsksopa
IIOU TPOKUMNTEL omod TNV SHLOKSUH TOoUG oo paoropsq, Ba nbelo
Vo JIIopEcE Ll Vo 6L€§axeeL pLa avTLOTOan 6La6LKa0La KoL OTO
dutwpLo. H 6La6LKa0La autn Oo pmopel VA elval BLGBQGOTLKQ
KL VO EUTIAEKEL JECH TOV BeaTIn/MepacTLXO, TOV KOOHUO 1INC
MAEUKWOLOC .

Ztnv IXEOUC LA sxw oroxo Vo HQQOUOLQOTSL YL PO @opd n
SKéocn mou Ba mpoxUle L ano Tnv spsuvq KoL TO epyo IoU £XaVO
KATX m S LAPKE LA TOV srwv 6L€£aymynq TOU MPOYPAUPNTOC. SN
BOUASLQ nou YVEV LKA, sxw 6anoupynoeL OUTOII LKA/ QAVTACT L KX
TOomla og OYXE&on pe 1o vePO, v ormovcla Tou KO TNV TPOUs LA
TOU Omwg Hpoavswspa HpOTSLV@ oL Hapanavw évVOqu Vo
Banoupyneouv oe pLa Hopen SYKGTGOTGOS@V psoa amd TLC OMOLECQ
o KOopoCg OHu pnopeL Vo QVTLAH®9€L v napanavw svepYSLa
Telog, 6Oa nporeLva TO OIQ6LQKO KtLOLuo svoq epyou .. Evoc
PLKPOU “KTlplou”, &vogQ pvnpSLou vepoU” Kat& TN S LAPKE LA g
exOeong otaéLaKd, ce SLApKela NUEPOV/eRdonddac, oe poPen
performance

EATL {0 Vo Sjels KatatonLoa @G MPOG TO HspLsxopsvo mnc SKesonq,
Vi omoLadnmoTe omopla n dlLeukplvion Oa eluxl otn d1dbeon
foloTal

SOC EUXOPLOT® YL TNV IPOCOXN KX L ITIPOCPRAEN® OTn OeTLKN OOQ
OV TAIIOKP L OT) .

Me SKILpnon,
KUpLaKn Koot

www.kyriakicosta.com



head new_Layout 1 11/5/19 1:35 AM Page 13 @

From: Kyriaki Costa

Subject: €mLOTOAN QUIWPELO YLl HEPLYPXPN e€xkBeong
Date: 13 August 2019 at 19:57:07

To: Visual Artists Association

llpoc ToUg apuodloug,

e cquXSLu nc nponvouusvnq pou snLoroAng mou unode{xvue 1O
xTLOLpo VoG pLKpOU orsvaopevou SwuaTlou oTOo HAaLOLo ng
SKeecng, EMLKOLVOVEO Pall OOC YLX VX ONC EVNUEPOO® YL TLC
eferlfelg TOU npovpauuatoc Head and Hand.

H dLadLxoo Lo KL T UMLKY TNGQ Hapanavw HpmtoBouALaq Esnspvouv
1oV Ndn pSprsvo npounvovLopo HOU vid TNV SKeson, ETIONEVWOC
68 ea IMPOXWENOW HE AUTOV TOV TEOIO. AVTL auUTOU QHOQdOLoa va
sxw VOV OUVISASOIQ otnv g€x0eon, o OHOLOQ B ouppSTSXSL wa
X1lotng. Katq T BLAPKE LA TV squLvLmv o er@tnq B
OLKoéouSL gV Ioixo mou Oo elvol omd To L6Lo UALKO TIOU € lvorl
XILopevo T0 @UT@QLO HapuAAnAa pe ToO XILOLpo, SJe’ yLvSTaL
AVAYVWOOT ETILOTOADV nou SGIaAnoav aro pspouq pou og @opelc
TOU OUCTNUATOC, Ol OIOLECQ spSLvav AVAIAVINTEC.

MeplK& omd To €PYOAEla TOU XTLOTN OMmOTEAOUV KoppdTL ng
douAe &g pou, oan Yo napaévapa KAIO Lot KEVINPATX pou, to
onolq sunepLexouv oxnpatLKa OUpBoAa IoU TMaEoUsc L&louv
UHOYSLSQ SLaSPOPEC VEPOU 1NCQ ASUK@OL&C Me autn tn pEBodo
ouvésw 10 Head and Hand pe 1O VEPO KoL aerKannrpLéw OV
TPOMO HE TOV ONOLO EPXETXL O avepanvoc Hapavovtaq KoL
CTOMOTHEL TN QUOLKN  EON  TOV  HPAYMAT®V — TNG  @UONG.

TOLOUTOTpéH@Q QMOKOAUTIT® TO MOG TO LSLO OUOTnpa UOG PIAOKAPE L
Of QIAECQ 6La6LKa0L€c Iou eskouus Vo IIPOYWPENOCOUNE .

T'ioa OHOLaénHOIs armopla un dLOTACETE VA enLKOLvmvHOSIs paQL
uou. EHLOnc, 6 ocac InTtnow suyvaKa Vo oploouus pLa
HMSQOMHVLU yla tnv éKeson, SIe% HpOISLva TEéAn SemtepPpolou 1
APXEC OKthpLOU, av pnopeLte KL eoelC.

O qvqpsvm nv anqunon oG Yl Vo IPOYXWENOOUNE JE TOV
ouvtovLouo KoL TNV opvavwon Tnc €x6eong.

EUXQPLOT® £K TWV TIPOTEEWV,

Kup Lokl Koot
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And: Kuplaxkn Kooto

Huepounvioa: 4 ZentepPpiou 2018, 09:02
[Ipocg:

®@¢éua: artchaeologyproject

Ayanntny ———,

EAn{lw va glool koA& kol vo amoAapfévelg TLg OLAKOMEC OOU.

Oo NBeAX va Og evNUEPOO® TG Tov emduevo OKTORPN o AdPBw pépoc
o pLa €xBeon mou Ba @LAofevnOel oto NIMAC, n omola oxetlletal
ue 1o axkdioubo npdtlexkT https://www.artchaeologyproject.com/.

Tevikd, n OPOOILKA pou douAleld amoTtedeltoal omd éva peydAio
apxelo mou oUuykEéEVIwoa €30 Kol MOAA& Xpdvia kol oxetlletal pe
T {xvn, TNV €mLOKEUN KoL TOoUug texvitecg.

Tia tnv ev Adyw €xBeon, eyd KAL Ol €MLUEANTECQ, amoeaolioaue
IWG TO Tedeutaio pépog tng douldeldc pou OBa eival n éxbeon
PRTOYPUP LOV TOU Ba OoxeT({ovial Pe TNV €ILOKEUN AETITOUEPE LOV
IoU €éXw mpoayuotomolnoel poali pe texviteg oe d1&popa KINPLA.

Aedopévne tng mneplotoaong, naipve 1o B&ppog va (NTtAHCW TNV
Gde1l& ocou, GOTe va €ILdLOoPOBOCW TO OMAOPEVO HWOATKO TNG KUPLACQ
€1L0b6doUu  OT1O0  KATOQEAL Tou IvotitoUtou ——(dec 1INV
€I LOUVATITOUEVD QOOTOYPX® (o)

Eniong, 6o HBeia va O pwIHow OYxeTLlk& pe 1n duvatdint& ocou
vo uvnootnpléelg authv Tnv npoondBelo OLKOVOULKY, €10l QOTE
Vo €XODNOW £Vvav KATAAOYO ToU vo meplAoufdvel O6An tnv mopela
ng diLadilrkaciag amd Tnv apxy.

Ba yopd TmoAU vo Og OoUVOVINOw amd KOVIX YVio HeEPLOCOTEPECQ
nAnpoopopleg otnv gux&plotn neplntwon mou Bpelg evdLapépov TO
project autd.

Me T1C KOAUTepeg €uUxéqg,

KuplLaxky Kooto
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And: ————

Huepounvio: 4 Zentepppiov 2018, 11:55
[Ipoc: KuplLaxy KooTto

®@¢éua: artchaeologyproject

Ayamnnth Kuplokn,

Autd oxOUYETAL TIPUVHAT LKA evdlapépov kol 6Oa HOela vo O
CUVOVTINO® VYLla vo oulnithooups yvia plo mLbavh ocuvepyoaoio.
IXETLKA PE TNV OLKOVOWLKY unoocTthnplén, Oo mpémel vo eAéyiw
Tov mpoUmoAoyLloud pou Kol 6o Umopd vo cou dOow uLlo omndvinon
oeg meplmou pLa eRdoudda.

Exw xpdvo yvia plLa ocuvdvinon omd 11¢ 13 TentepPfpliou kol peté.
Téte mLBoavd Vo PIop® va PLANCW Kol yia Inv Unoothplin oac.

Xalpetd,

And: Kuploaxkn Kdota [mailto:phaneromenis70@gmail.com]
Huepounvio: 4 ZentepPpiou 2018, 13:44

lpog: —

@éua: artchaeologyproject

TéAela! e gUuxoploT® TOAU!
Acg ocuvavinboUupe otilg 13 AoLmdv!

Me extiunon,
KuptLaxy K.

Anbd: ————

Huepounvio: 4 ZentepPpiouv 2018, 15:46
[lpoc: Kuploakrh Kooto

@éua: artchaeologyproject

Qpata, Tl dpa; Tia péva omolLadimote wpo petoéU 12 koL 14
elval xat&AANADn.
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And: Kuplaxkn Kooto

Huepounvio: 4 Zentepppiouv 2018, 16:59
[Ipocg:
®@¢éua: artchaeologyproject

Stic 13 AexeuBpliou otig 12m.u. Je meplintwon mou ouuowvelg,
UImopd Vvo mPoXwPNow Pe TNV E€OLOKeUn tnv endupevn eRdounkda,
KOOOC okOAOUBD TO TmPOYPAUPA TWV TEXVLIIOV;

Me extiunon,
KupLakh Kdoto

Anb: ——

Huepounvio: 4 Zentepppiov 2018, 17:06
[Ipog: Kuploakl Kdoto

©¢éuo: artchaeologyproject

Qpala, avumopovd va o CUVavINow oOtLlg 13 SenteuPpiov otig 12
€d0 o010 LVvoTLTOoUTO HOC.

T'La TNV €ILOKEUN NUPUKOA® emétpelfe OTnv oUvAdeA@ed pou Tnv —
va plf&el pla pattd otnv  aAAndoypaeio  pog  mpLv
npoxwpnoetilg. I[éte Bo nBeAav ol texviteg va tnv xk&vouv €560 {§%

oto IvottitoUto - KOl TOC Bo efeAlxOel;

Xalpeto,

Anb: ——

Huepounvio: 5 Zentepppiov 2018, 18:49
[Ipoc: KuplLaxyh KooTto

®@¢éua: artchaeologyproject

Ayamnnth Kuplokn,

Méxpl TLg 12 Senteufplou éxouupe €fet1doel g OTO LVOTLTOUTO KOL
TOAANC Kb6opog upmaivel xal RByoivelr. T't! oautd oavoeop k& pe Tnv
emLoKeU Bo ATov KOAUTepo vo tnv k&vouue petd and outh TNV
nuepounv lo.

MoPOKOAD €VNUEPWOE PG €V T PETAEU moLla avapévovTal vo €lval
T £€£0da yia TNV auoLlBhH TOV TEXVLITOV.
Xalpetd,



head new_Layout 1 11/5/19 1:35 AM Page 19 @

And: Kuplaxkn Kooto

Huepounvio: 6 ZentepPpiou 2018, 11:41
lpoc: ———

®@¢éua: artchaeologyproject

Ayamnnti -,

Oa o evnuUEPOOCW VYLla TNV ouolPr Tou Texviin kKol umopoUue
en{ong va oul{nTACOUNE €KTEVECTEPN OXET LKA pe 10 mpdtlexkT OTAV
Ba €pBw ylia tn ouvAvinon pag otig 13.

Se eUXOPLOTQ,

KupLaxn

Anb: ———-

Huepounvio: 6 ZemtepPpiov 2018, 11:56:45

[Ipoc: Kuplaxky Kooto

TéreLa

Anbp: ————

@éua: AW: artchaeologyproject

Huepounvio: 8 Oktwppiou 2018, 14:38:45

[Ipoc: KuplLaxl KooTto

Avannt KuplLoxkn,

Koabhc dev éxw voUuepo TNAEQPOVOU COU YPAPw HECK® NAEKTPOV LKOU
Taxudpoueiou.

H - pou elme 611 HBeAeg va €pbBeilg ofuepa 10 andyeUuud.
Elvalr evid&iel yvia epéva, oamhdc éxe undyn oou nwg Bo éxoupe
QeOLTINTECQ MOU Bu ImNyxLvoépyovtal petafy 4-8 uu.

EAni{lo va og dw kol va eloal KoA&.

XolpetLopoug,
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“Innovative flow solutions/ Head and Hand series” at Phytorio

What is the role of the human against the flow of time and
by extesion the natural fluidity of the environment?

The project Head and Hand could be described as a study on
the maintenance and the redefinition of space. Kyriaki Costa
identifies details in the urban environment of Cyprus that
need restoration and repairs them with the help of a group
of craftsmen. With the main source of inspiration being the
natural and man-made deterioration of urban space, the artist
asks the craftsmen to handle the object ‘under study’ in any
way they want to, inciting a more personal approach to what
it means to interact with what surrounds you.

The initial idea for this exhibition revolved around the
observation of the corrosion of the stone wall of Phytorio,
built by Neoptolemos Michaelides.

The -unsuccessful- attempt of its maintenance, led the artist
to the ‘construction’ of an Interactive-Artistic action.

Specifically, the interest of the artist turns to the
observation of the ‘craftsmen’, the people and the
technicians acting in public, structured environments. The
aim of Head and Hand is to deal with the space, its feeling,
its reincorporation in the contemporary environment and how
through its reparatation, urban space 1s interrogated and
redefined.
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From: kyriakicosta <kycostalcytanet.com.cy>

Subject: Head and Hand Project by Kyriaki Costa - A Climate
Challenge OPEN CALL

Date: 10 November 2018 at 20:20:30

To: Visual Artists Association <vartcy@gmail.com>

Title of the exhibition:
“Head and Hand”, by Kyriaki Costa

Strolling around the streets of Nicosia, one is able to
observe the uniqueness of the urban landscape that combines
a spectrum of different architectural styles and aesthetics.
My project concerns the repair and therefore the
redefinitions of destroyed parts of the city which lie
unrepaired and forgotten in the wider framework of urban
culture. A culture of ‘couldn't-give-a-damn’ attitudes and
quick fixes, that encourages the constant change of the urban
setting. I select certain aspects of the urban environment
that I think require reconstruction and I ask buildiers to
repair them in any way they choose. As an artist, I am
interested in the repair of objects and the new aesthetic
that emerges.

Through different means, I seek to elicit from the builder
himself, his own personal view on how a place can be reused
after it is repaired and how its identity can be redefined
after the new changes. The type of new materials and the way
that they will be treated depends fully on the judgement of
the people making the repairs.

The spaces of the city acquire a complex identity and this
is exhibited through the work of its own inhabitants. They
come into contact with the tool that will give life once
again to the destroyed or eroded element of the area and they
are actively involved in the process of recreating and
reconstructing the surrounding environment. The aim of this
reparation and reconstruction is to make people aware of the
space that surrounds them and its gradual destruction, but
also their direct interaction with it. The environment comes
alive through our hands and a ‘simple’ repair becomes a
distinct goal in the relation between the urban and natural
environment and the person, it becomes a way of life.

After consulting the ———— and the authorities, the final
aim will be the repair of a part of the destroyed interior
wall of Phytorio, that was constructed by the architect
Neoptolemos Michaelides, and a publication with articles and
photographs from the research and the repairs on the damaged
points of the city.

Kyriaki Costa, 2018
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Dear Kyriaki,

The Board of Directors has examined your proposals — the one
that you have sent for the open call of Climate Challenge
but also the recent updated one. We find the rationale very
interesting and that it can be beautifully harmonized with
the general rationale of the platform. We could arrange a
meeting in order to discuss the proposal in person.

For sure, we have to set the exact days (during September)
for the exhibition and the setup. Regarding the payment of
the artists, it was decided that a small amount of money will
be given to every participant-artist that will participate
in the programme.

We are at your disposal for whatever you may need.

Best regards,
Phytorio’s team
https://phytorio.org/
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From: Visual Artists Association <vartcy@gmail.com>
Date: Wed, 13 Feb 2019 at 11:39

Subject: Stone maintenance Phytorio

To: -

Honorable Sirs,

We are contacting you in order to inform you about the issue
of the maintenance of the stone in Phytorio (Plant Nursery).
The exhibit hall needs maintenance at some points and it was
assessed by a civil engineer of the company ———— that
visited the place. He suggests a specific material for the
maintenance of the stone.

Given the need for continuous maintenance of the place,
before we proceed with any kind of maintenance, we would like
to have your written permission.

We warmly thank you in advance for the understanding and
support and we look forward to your positive response.

Sincerely,
Phytorio’s staff

From: Visual Artists Association <vartcy@gmail.com>,
Date: Tue, 26 Feb 2019 at 19:49

Subject: Fwd: Stone maintenance Phytorio

To: -

Kind reminder

From: Visual Artists Association vartcy@gmail.com
Date: Tue, 19 Mar 2019 at 12:10

Subject: Fwd: Stone maintenance Phytorio

To: — -

Dear Mr ———,

after a telephone call with the competent person of the
——  —, we sent you details of the materials that will
be used for the maintenance of the stone and photos of the
place (attached).

We are at your disposal for whatever you may need.

Best regards,
Phytorio Team
www.phytorio.org
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From: Visual Artists Association vartcy@gmail.com
Date: Tue, 25 Mar 2019 at 07:53

Subject: Fwd: Maintenance of stone Phytorio

To:

Please find attached photos of Phytorio.

From: Visual Artists Association <vartcy@gmail.com>,
Date: Fri, 19 Apr 2019 at 12:35

Subject: Fwd: Stone maintenance Phytorio

To: —=

kind reminder

Forwarded message
From: Visual Artists Association <vartcy@gmail.com>
Date: Tue, 28 May 2019 at 11:17

Subject: Stone maintenance Phytorio

To:

Dear Mrs —mMmM8M888m8m8™—,

Following up on our telephone conversation, I am sending you
the details of the material that will be used for the
maintenance of the stone and pictures of the place
(attached) . Basically, I am forwarding you everything that
we have sent to the ———— so far regarding this issue.

Best regards,
Phytorio’s team
www.phytorio.org



head new_Layout 1 11/5/19 1:35 AM Page 30 %




head new_Layout 1 11/5/19 1:35 AM Page 31 %

From: Kyriaki Costa <phaneromenis70@gmail.com>
Date: Thu, 6 Jun 2019 at 14:05

Subject: repairs of the wall at Phytorio

To: ——

Honorable Mr. —mmm™—,

I hope that this message finds you well. I am communicating
with you regarding the repairs of the wall at the Phytorio.
We were informed by Mrs —— = that the material that
was recommended by the company ——— = for the repair of
the wall is not approved.

What do you suggest as an alternative? The space is very worn
down and is collapsing, do you have the intention of
proceeding with a repair or should we proceed to a plain
maintenance until the —————- ©proceeds with 1its
maintenance procedure?

I thank you warmly in advance for the support.
THE COMPANY —— = RECOMMENDS THE 2 MATERIALS BELOW.

Sincerely,
Kyriaki Costa
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From: kyriakicosta <phaneromenis70@gmail.com>
Subject: Head and Hand
Date: 28 August 2019 at 11:39:16
To:

To whom it may concern, Dear ———,

My name is Kyriaki Costa and I am an artist in Nicosia. I am
contacting you in order to inform you of the forthcoming
exhibition that I will be undertaking in collaboration with
Phytorio in its space, with the title Head and Hand
https://www.kyriakicosta.com/ichnos-info-page.

Head and Hand is a repair and restoration programme. For many
years, I have been identifying spots of the city that have
been damaged, and I invite technicians to repair them. As an
artist, I am interested in the optical effect that will
result from the repair. The project was presented at the
International Exhibition Ar (t)chaology last October.

In the context of the Head and Hand programme, as mentioned
above, there will be a presentation at Phytorio.

My initial idea was to restore and repair the wall at the
Phytorio, an initiative that was not permitted by the
The new theme of the exhibition will be presented as follows:
I will hire a builder who will build a wall in the context
of the exhibition, with the same materials that the Phytorio
is built of, and at the same time he will read all my letters
to public and private bodies that have remained unanswered.
In this way, I present how the system prevents the flow of
procedures, raises walls, blocks humans and all living beings.
It is a direct ode to raw materials, construction, repair
and the art of building.

A small catalogue will be printed for the exhibition.

With this letter, I kind ask you to actively participate in
the exhibition as a sponsor, something that would honor and
help me in its implementation, as you are a decent company
with whom the theme of the exhibitions is closely related.
You can also sponsor a part of it.

I will be at your disposal for any question or clarification,
and I would be glad to share with you more details about the
project, if you are interested.

Thank you in advance for the attention and support and I look
forward to your positive response.

Sincerely,
Kyriaki Costa
https://www.kyriakicosta.com/
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From: , @ . com>
Subject: Head and Hand ——-

Date: 27 September 2019 at 10:08:23

To: Kyriaki Costa <phaneromenis70@gmail.com>

Good morning my Kyriaki,

Further to our telephone conversation and for the reasons
that I explained to you, we will not proceed with the
implementation of the idea that we talked about.

If there 1is ever an approval of the stone wall as you
explained to me, we are interested in proceeding positively
as sponsors of this project.

Warm regards,

From: phaneromenis70 center <phaneromenis70center>
Subject: Re: petra

Date: 27 September 2019 at 10:52:50 GMT+3

To: Kyriaki Costa <phaneromenis70@gmail.com>

Dear ——,

First of all, I would like warmly thank you for the interest
that you showed initially for cooperation regarding the
implementation of the specific project.

I would also like to inform you that I fully understand the
reasons that vyou have referred to me, which are fully
respected.

However, we will keep in touch and in case we receive the
relevant approval for the maintenance of the wall, I will
immediately contact you.

Finally, I would like to ask you whether you can give me
information about the specific stone. I like to know, if you
would not mind, what kind of stone is and from where we could
procure it.

Thank you in advance.

Sincerely,
Kyriaki Costa
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From: Kyriaki Costa

Subject: letter Phytorio description of the exhibition
Date: 17 July 2019 at 06:41

To: Visual Artists Association

Dear all,

In the present moment I will describe in few words the idea
that I have for the research programme Platform: A Climate
Challenge at Phytorio.

My project Head and Hand, in combination with the wider
notion of absence and presence of water, is a concept that
is part of my work for many years.

As I have also analyzed in my proposal, Head and Hand is a
programme of repair and restoration of ‘damaged’ spots in
the city. As I am interested in the visual effect that
results from the repair by craftsmen, I would like to have a
similar kind of procedure in the Phytorio too. This procedure
can be interactive and also involve the audience/passer-by,
the people of Nicosia.

At the presentation I have the aim of presenting for the
first time the publication that will emerge from the research
and the work that I have done during the years that the
programme has been happening. In my work generally, I have
created utopian/imaginary landscapes in relation with water,
its absence and presence as I have mentioned before I am
suggesting that the above notions should be created as a form
of installations through which the people can perceive the
above action.

Finally, I would suggest the gradual building of a work.. A
small ‘building’. A ‘water monument’ during the exhibition
and gradually, in duration of days/weeks, in a kind of a
performance.

I hope that I have sufficiently briefed you in terms of the
content of the exhibition. I will be at your disposal for
any question or clarification.

Thank you for the attention and I look forward to your
positive response.

Sincerely,

Kyriaki Costa
https://www.kyriakicosta.com/

@
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From: Kyriaki Costa

Subject: letter Phytorio description of the exhibition
Date: 13 August 2019 at 19:57:07

To: Visual Artists Association

To whom it may concern,

Following up on my previous letter, which concerned the
building of a small sheltered room in the context of the
exhibition, I am contacting you in order to inform you of
the progress of the programme Head and Hand.

The procedure and the materials for the above initiative
exceed my already decreased budget for the exhibition,
therefore I will not proceed in this way.

Instead, I have decided to have a performer in the exhibition
who will participate as builder. During the opening, the
builder will construct a minimal wall that will be composed
of the same material that Phytorio is built of. While
building the wall, he will read letters that have been sent
by me to the ———— and to other bodies of the system,
which remained unanswered.

Some of the tools of the builder will be part of my work,
for example some of my embroideries which have schematic
symbols that present underground water paths of Nicosia.
Through this method, I connect Head ad Hand with water and I
reflect on the way in which the human factor steps in and
stops the natural flow of nature. In this way, I reveal how
the system itself block us in any kind of procedure that we
want to proceed with. This building will function as a symbol
and monument, a reminder of the way in which the system
blocks things and procedures.

For any question that you may have do not hesitate to contact
me. I would also like to ask you politely to set a date for
the exhibition, I would suggest at the end of September or
at the beginning of October, if you also can.

I will expect your reply in order to proceed with the
coordination and organization of the exhibition.

Thank you in advance,
Kyriaki Costa
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From: Kuploaxkp Kooto

Date: 4 ZenteppPpiouv 2018, 09:02
To:
Subject: artchaeologyproject

Dear ,

I hope you are well and that you are enjoying your vacation.
I would like to let you know that next October I will take
part in an exhibition held at NIMAC related to the following
project https://www.artchaeologyproject.com/

In general, my personal work consists of a broad archive
compiled throughout several years related to trace, repair
and craftsmen.

For the above-mentioned exhibition, the curators and I have
decided that the last part of my work will Dbe the
presentation of photos that have to do with the repair of
details I have done along with craftsmen on various
constructions.

Given that occasion, I take the liberty to ask for your
permission to repair the broken mosaic of the main entrance’s
threshold at the ——— Institute (please check the
attached photo).

I would also like to ask about your availability to support
this attempt financially, so as to publish a catalogue which
will include the course of the procedure.

I would be happy to meet with you in person for more
information in the pleasant occasion that you find the whole
project interesting.

Best wishes,
Kyriaki Costa
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From: —

Subject: AW: artchaeologyproject
Date: 4 September 2018 at 11:55 GMT+3
To: Kyriaki Costa

Dear Kyriaki,

that sounds really interesting and I would like to meet you
to talk about a possible cooperation. Regarding the support,
I have to check my budget and can give you an answer in
around one week.

I have time for a meeting from September 13 onwards. Then I
might also be able to talk about a support.

Best

From: Kyriaki Costa

Date: 4 September 2018, 13:44
To: —

Subject: Re: artchaeologyproject

Perfect! Thank you so much!
Let’s meet up on the 13th then!
Best Regards

Kyriaki C.

From:

Subject: AW: artchaeologyproject
Date: 4 September 2018 at 15:46
To: Kyriaki Costa

Fine, at what time? For me any time except between 12 and 14
is suitable.
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From: Kyriaki Costa

Date: 4 September 2018 16:59
To: ——

Subject: Re: artchaeologyproject

On the 13th of December at 12 am. In case that you agree,
can 1 proceed with the reparation next week as i am following
the craftsman’s schedule?

Best regards,

Kyriaki.

From: ——

Date: 4 September 2018 17:06

To: ‘Kyriaki Costa’

Cc: —

Subject: AW: artchaeologyproject

Fine, looking forward to meeting you September 13th at 12
here at our institute.

For the reparation please let my colleague ——- have a look
on our mail correspondence before you proceed. When would
the craftsman like to do it here at the -Institut and
how will it work?

Best

From:
Subject: AW: artchaeologyproject
Date: 5 September 2018 at 18:49
To: Kyriaki Costa

Dear Kyriaki,
until the 12th of September we have examinations at the
institute and a lot of people coming and going. So for the

reparation it would be better to do it after that date.

Please let us know meanwhile what expense allowance the
craftsmen expect?

Best
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From: Kyriaki Costa
Date: 6 September 2018 11:41

To: =

Subject: Re: artchaeologyproject

Dear ,

I will let you know about the craftsman’s allowances and we
can also discuss further about the project when i come for
our meeting on he 13th.

Thank you,

Kyriaki

From:

Subject: AW: artchaeologyproject
Date: 6 September 2018 at 11:56:45

To: Kyriaki Costa

Perfectly fine

From:
Subject: AW: artchaeologyproject
Date: 8 October 2018 at 14:38:45
To: Kyriaki Costa

Dear Kyriaki,

as I have no phone number I am writing an email to you.

—— told me you wanted to come this afternoon. It’s okay for
me, but please mind that we will have students coming and
going between 4pm and 8:30pm.

Hope to see you and that my email finds you well.

Best
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Materials are, for Kyriaki Costa’s work, not only a way to
research and practice but also a way to define and confront
the emergence for several issues, such as political, social,
cultural and environmental. Through her work she gives a
variety of definitions on how materials can influence people
in the way they use space and also the way that the space
can be understood. For architects, historically and
especially after the seventeenth-century architecture of the
modernists, materials, are particularly important and one of
the most powerful tools for the creation of the space and
the authenticity of the design. Materials complement the
form, engage users, refer to the physical environment and
the specialty and locality of the place, and can add depth
and richness to architecture. Natural relations between
Material and Space are seen as generators of a specific type
of regular architectural environments, the environments of
typological systems. Typological systems, through their
stability and permanence are seen as architectures of social
agreement and convention. The reproduction, representation,
contradistinction and confrontation through Kyriaki’s work
based on the stone wall of Phytorio originally designed by
Neoptolemos Michaelides, one of the most important
architects of the twentieth century in Cyprus, can be seen
as an action of change towards an architecture of convention,
based on an effort to understand and abide by natural
relationships between Space and Material.

Eleonora Antoniadou
2019
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Ta UMLKY via 1o épyo tng Kuplaxhg Kootoa, dev gival pdvo éva
PéCO €PEUVAC KOL TPUKTI LKAG GAA& KOl évog Tedmog yia va épbel
og eno@r pe moLlK{Ax (NTHAUATA TOU AIACYXOAOUV TNV €ILKALPOTNTN
KoL v T OXoAL&oe L. ZNTARCTA  TOALT LKA, KOLVWOVLKE,
TOALTLOU LKA KoL TMeplBoAAOVTLIRA. Ala péocou tng douleLldg NG
dilvel mAnBopa oploudv 60ov aeopd TO TG TA UALKE urnopolv vo
ennpe&oouv Toug avBpbmoug oOtov TpPpdIo  pPeE  TOV  omoio
XPNoLuomno LotV 1o XOpo Kabhg emiong kol oto TEOIO Pe 1oV omolo
o (dLog o xwpog pmopel va yivel ratavontdg amnd Toug XPNOTEQ
Tou. T'La TOUG apXLlTéKToveQg, LOoTopLlkA kol Lotaltepa petd tnv
neplodo TOU HOVIEPVOU KLVAUXTOC TNng deraetia tou eRdoufviq,
T UALKRY, elval efalpeT k& onuoavT Lk& oov péco oUvBeong oAAX
Kol éva amd T TILo LoXupd epyodelo yvia 1n dnuioupylo odAr&
KL TNV ouBeviilkOTNTH TOU XOpou. Ta UALKE OUUIANPOVOUV 11
ebpuc, ouvoulAoUVv ue TOoUg XPHOTECQ, KAVOUV avapopd OTO QUOLKO
nepLB&ANOV KO L T TOHLKA  YXOPUAKTINPELOT LKA, IPOCPEPOUV
olkeLoOTNTH Kol mpocdidouv B&boc xral mroUTo otnv (dla 1tnv
OPXLTEKTOVLKA. Ol QUOLKEQ OXECELQ TIOU QVAITUCCOVIOL HPETAEU
YALKOU Kol X@pou umopoUv va ONELoOUpyNoOUV OUYKEKPLUEVECQ
TUTIOAOY(€C OQPXLTIEKTIOVLIKAOV MHePLROANOVT LKOV ouotnudtov. Ot
tunoAoyliec autéc péoa and tnv otafepdINTA KAL TNV POV IPOTNTA
ToUug pmopoUv va Begwpnbolv ©C APXLTEKTOVLIKECQ KO LVWV LKAC
oupewviag kol oUufoocnc. H avanopoaywyln, ovoamnopdoToon KoL
oavT lnap&Beon mou emniyxelpel n Kupltokn péoa omd 1o £pyd TNG
KoL TOov méTpLvou Tolyxou tou dutwpiou, o omolog apxlxd eixe
oxedlLaotel amd tTov NeomtdAegupo Mixanridn, éva oand 1TOUQ
ONUOVT LKOTEPOUGC APXLTEKTOVEG TOU €LKOOTOU aldva otnv Kimpo,
Bo pmopoUoe va Begwpnbel ocav  pLa eVEPYE LA OAAXYAC TIPOC ML
OPXLTEKTIOV LKL RBaCLOUéVN O KOLVWOVLKEQ oUuBdoe ¢ ceRaouoy Kol
KATavONong TV QUOLKOV OXéoewv XOpou Kol YALKOU.

EAegovdpa Aviwviadou
ARQONUA KOG, E€PEUVNTIHG, ApPXLlTEKTOVAC
2019
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...Kott&loviag 10 OUVOAO TNG KOAALTIEXVLIKAG IPAKTLKAC 1TNC
Kuplakfc Kooto, BAémoupe va ovadUovIiol emavepXOUeveq OeuaT LKEQ
Kol  eglkovoypaelkd poti{pfa ta omola x&Be oopd Aoupd&vouv
dLaeopeTLKEC erEAvVOoeLg. Avdueodk Toucg fexwpllouv 1o vepd Kol
Ta dlkTUud TOU, TO XOUX KL TA TETPOPATN, HPLA ALCOAVT LKN
veAOy Il 7 ULl EMLEAVE LK apXaLoAoyla Twv ouvalobnoewnv. OL
TOKTLKEQ TIOU akKoAouBel molK{AoUv. BANOTE APOCLAOVETAL OTINV
IXPAKOAOUBONON OPXLTEKTOV LKAV TUIOAOYLAOV, TNV enLIdIla £peuva
Kol Tn oUvioaén oapxelwv roal &Ahote ouvappdlel QUOLKA UANLKE,
EOVNTLKEC §) HOUCLKEC emiteAéocelg Kol UedvoeLlg TLQ omoleg
dnutoupyel oUpowva pe  éva dLkd 1nc UPRpldikd aLcdnTLkd
nEOYPOPUA .

To £édapoc Aegltoupyel wg Jovn dilenmoapng: €éva mnedlo omou
ermLTeAOUVTAL KOl yivovial opatd OAa €kelva mOU pog OUYKOATOUV
otn (wh. Eva cuvexéc UALkO 10 omolo €dd dev ocuviotd pdvo Tnv
EKTQON TIOU KXTOLKOUPE, OAAX—KUplwCc— TO oOTpdua oamd 1o omolo
eXAUETHL TO vepd Kl péoa ot1o omoio pLldvel o euTLKOC KOOUOC.
H edaplkhy dlemoprn emnltpémel Tnv kabnueplvh TéAeon evoq
AXOVOUC TAEYVHATOC OVTOAAAYQOV KL dlovoudv. AUTH n TéAeon €xel
amoaoxoAnocel enl paxkpdv tnv Kdota: n uvnd ouvexn Olepdinon
Sp&Oon TV UALKOV TIOU OUVEXOUV TOoVv KOOUO.

EvayyeAia Aedaxn / 2015
KotvwviKL) avOpwmoldyoq Kal emiLueAntpla eKOEocewv
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...Looking at the entire artistic practice of Kyriaki Costa,
we see an emergence of recurrent thematic and iconographic
motifs, each time with different manifestations. Amongst
these are water and its networks, soil and rocks, a sensitive
geology or a superficial archaeology of consciousness. Costa
uses a variety of approaches. She sometimes focuses on the
monitoring of architectural typologies, on fieldwork and
construction of records and at other times intertwines
natural materials with wvocal or musical performances and
textures guided by her own hybrid aesthetic program.

The ground functions as an interface (zone): an arena where
the things that keep wus alive are accomplished and
visualized. A continuous material which forms not only the
land we inhabit, but mainly the layer from which the water
is released and in which the plant world is rooted. This
territorial interface facilitates the daily realisation of a
vast web of exchanges and distributions.

Costa has been intensely engaged with this procedure: the
constant questioning of the action of materials binding the
world together.

Evangelia Ledaki 2015
independent curator and art critic based in Athens.
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10 ZentepPpiov 2019
Ayomnth Kuploakp,

Enuspu otnv Outpextn o oupavog etvaL prLCoq, €50 KoL Kel
KOTIWG pnAstLCSL K&Oe 1000, TEQTOUV oravovsq Bpoan ¢)
OuvneLcusvoc KA LPOCQ otnv OAAavéta, KATX KAIIO Lo TpOHO Elvot
KATIOG QVTL@STO og oOYE£on ue mv KUmpo, otnv omolo Blwox 300
HsantmceLg H npwrn, @UOLKQ, ntav n qvopoLq yLa Béopaésq
ocuvexopeveg. H 6eutspn ntav oOTov mLo MOAU vepo an’ 600
UIIoPOoUoN VA QOVTACT® OT L UHGQXSL OTX CUVVEQX, EMEQTE OO TOV
oUupavo pe pLag. O oupavoq XQSLQQSIQL EVA POVO AEMTIO VIO VO
avoiESL Slamioata. Otav ol otayoveq nmpocoeyyLlov To £3apog,
dev Sanv dLefod0 moubevd. T £KAVE VA avaprQGSLc ndte TO
vepd Ba £pTavE TO Unséqwoq, mou 6a 1o yUpLle Lovd mlow otnv
vn - H metpLvn TOAN dLVeLl TOUC BPOUOUC TNG OTO VeEPO, OQOU Ol
TOLXOL NG KoL T oPAE LA XPWHAT LOTNKOV TIGAL JE KLTPLVY oKOVN
KoL Quuo.

Yndpye L nLa AemTn vpuppn peToly ToU vepoU mou PLovel mv. OAD
KAL 1TNG mOANG TOU PBLOVEL TO vspo 5Tn dOoUAel& OOU, EXELC
AMOTUTIOOE L TO 6LKTUO TouU vspou usoa otnv noAn H Lotopla Tou
vepoﬁ, 6€v ouvtnpeLtaL oV ToU TOGO ooo Bo Belape. QOot1OC0O, TA
oA L& @psarLa vepoU, elval akOUo £Kel KOl T 6LatnpSLq peoco
Of PLX €LKOVA. %& Pl noAn mou dev @aLvSIaL Vo sASYXSL T0
vePO, OANX TOU SLVeEL XOPO YL VO TIepAoE L usou 0ToUg 6popouq
Tng, n SoUAeld OCOU, WOU pOLQQSL Vo glval  Evag  TEOmoc
6Lax8LpLong T0oU Cntnpatoq qno cEva TNV [6La Me 1O aééonora
(oo Vo TLvouv vspo pEox amd pLlo IOLuevt£VLa defapevn vspou,
Mg TO Vo GVGHGQLOTGC T0 vspo WC EVaV psucto no OTGTLKO LOTO.

ELvaL AUTA T UALKa 10U @ILaxvovraL amod veEPO KAL 7 xpnon TOoUG
AOKE L ehevxo navw cg auto. Kal Unapxouv UA LK mou dev exouv
aANolwBel omd 1N Bpoxn Iou SLvaL VeEUXTN ne oKoOVn ano n
o AP . Tov Mo HOLntpLa IoU ypq@eL Vi 1O vepo, pe tchsvro

To va o¢g aKouw AVt pLAaq yLia oUTO TOV Iouvn ﬁ IouAn ne KOV E
Vo VIOOW TOCO OLKLa

Ztnv OAAavd Lo, €lpaocTe vaOTOL YL TOV HOASUO HOC HE TO VeEPEO.

Elval o @OBOC HAC KXL I Unspn@avSLa poc (1o OTL dev BpLOKOUps
Katcapiésq VO EILIAEOUV OTLC Bpuosq uoc OUdeAASL o’ auto) .
Qoct1600, GYQVLCOUGOTS ONO KOl TIEQLOCOTEPO WE n €0Tn KL 1NV
eAAeLwn vepou, SEQAAOU oL TOAELC POC Bev xTLOTnKav Yyl tov
KaUowva, onmg oUTe Ol BLKEC OOC yia Rpoxn. AV aUTO @SQVSL
10 usAon, 10T1e Ba £pOeLC of £udC ylLa va 6QULOUQYQO€LC n va
@mtoypa@LOSLc onuadLa Tou Kuuowvu, onwg exavsg otnv KUmpo oe
ULlX TIPOCTIXBE L COU VO XELPLOTELC KAMWG €TCL TO (NTINUX TOU
VEPOU;

DLALKY, TplLCQ
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September 10, 2019
Dear Kyriaki,

Today in Utrecht the sky is grey, here and there somewhat
blue. There are bits of rain every now and then. The regular
Dutch weather, so to say. It is quite a contrast to Cyprus,
where I experienced only two options. The first, of course,
was the lack of rain for weeks in a row. The second is when
more water than I could image there to be in the clouds came
from the sky at once. It would only take a second for the
sky to break open. Once the raindrops reached the ground,
there was no place to go for them. It could even be asked
when the water would reach the real ground to have it go back
into the earth. The stone city gives the streets to the
water, after its walls and cars were repainted with yellow
dust and sand.

It is a thin line between the water living the city and the
city living the water. In your work, you have tracked the
water network in the city. The history of the water, not
preserved everywhere as well as preferred. However, the old
water wells are still there and you preserve them in a
picture. In a city that doesn’t seem to control the water,
but gives the space to run through its streets, your work
seems to me as a way to take some control in your own hands.
To have the animals on the streets go to a rectangular
concrete water tank, to present the water as a flowing but
static fabric. It is those materials that are made with water
in use for some control over the water. And they are
materials that haven’t been foxed by the rain filled with
Saharan dust. As if you are a poet writing with cement about
the water. To hear you speak about it in June or July made
me feel like home.

In the Netherlands, our fight with the water is what we are
known for. It is our fear and our pride (it helps that we
don’t find cockroaches bathing in our taps). However, we are
struggling more and more with the heat and lack of water,
and our cities are not built for the heat as yours are not
for rain. If this is what the future entails, will you come
to us and create or picture to control bits of the heat, as
you did in Cyprus to control the water a bit?

Best, Iris
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From: Angela Michael
Date: 16 October 2019 at 00:44:51
To: Kyriaki Costa

Mia I[poocwrn LKA Apxalodoyia tng Aeurwolacg
Ayannth Kuplokn,

Otov oképtopal Tn Nevkwolo Bupduol plLa pépo OTLg apXéC Tou
780 6tov mpwtosfepetvnoa tnv mOAn pall pe ToOV NATEPA HOU.

Exeivn tnv emoxn to x€pt pou €uotale té6c0 HLKPO péoca oro SLKO
tou. IloapdAo mou t10 XEPL TOU Ntav peyddo kot pollacuévo, pe
Sépua aypto amdé ta TO0A MOAAX XpOvia OKAnpr¢ SouAeidg, mavta
ayamovoa autnv TnV aiocbnon tng ayamnng Kol THG NOPAAE LOG TOU
Eviwba Otav kpatiopactav xEpL-x€pt. Topoa, TOOKH XPOVIX MHETA,
TO Xépl TOU €ival amadd kat potalel pLkpd KalL adivoapo OTAV
TO KPOT®H, Opw¢ 1 aiocbnon tng aydnng mouv vidOw mapapévetl idta.

OAa egxelva 1t xpdHvia, otav pue énoatpve omd 10 XEPL KOl HE
EevayoUoe oTnv oA L& 1dAn, ATov Evog avdpag ue
AIOEACLOT LKOTNTA, eumltuxla kot oBévoc. Htoav xkouydg, O6mwg
TAVIO, QOPOVINC TO KAAOOCLOEPWHEVO TOU mavIeAdVL Kol To xouuwd
ToUu mouk&uloco. Eyd Auouv éva uLlkpd atnuéAnto nooldli  ue
otplLeoyuplotéc mAefideg, pe éva adéflo mepndTnua, QOPOVIACG
T OKOVIORéva Oovd&ALa pou. Aegv umopd va 6Buundod vyiatl
Bplokduaotav pdévol pag otnv moAld ndAn exelvn tnv nuépoa. Hrov
kovt& oto II&oxo kol HTov 1 npdin pou eopd mou Oa yidptala 1O
[Idoxa otnv Kumpo. Hepdoope and 1o MoykUmpio TupvdolLo, Omou
pou pLAoUoe VI TLGC xYouéveg TOoU eukalpleg XAl yla TOUQ
KAPWEC» TWV AYOVEOVY ToU noapeAbdviog. Otav mepvd TdHoa amd IO
HoyxkUnp Lo, ovopwTléual Ti 6o eixe oupPel oav tou eixav dobel
exe{veg ol gukalpleg. K&Be @op& TOU €mLOTIPEOPW OTNV TIEPLOXN
elval aAdaypévn. Otav fpepa yio mpdTn eopd tov Mopk (meplmou
15 xpdévia mplv) T onitio ATOV €TOLPOPPOIA KOl E€PE LTIOUEVA.
Thdpa, O6Tav nnyalivoupes pe 1o moldld yio meplmato oto KEVIPO,
TOAA& and Ta onltia éxouv ocouvdounwdel xol pot&louv oov
Ko LvoUpy L.

Niyo mio mépa, BplokOUNCTE OTNV APYXLEMLOKONN KXL OTO MEADOLO
dyoAuoa tou Maxkaplou — dev elpal olyoupn av unfpxe exel amd
t6te, oAA& oOTn  pvAun wpou Peploxketal and ndvia  exel.
Suveyxliloviag mpog¢ 1o kKEVIPO Tng ndAng, &KoUuoo Evov AVIpA VA
EOVAlEl KTPLAVTIAQPUAAO, Agudvi» xrol €(da Tov pmound vo
xopoverd. «E{val o kUplLog AvTIOvNg» JUOU €lme, «HIOUAX HAYWTO
otnv méAn amd mavio». Kabdc nAnoid&ooape eida €vav NALKLOUEVO
dvipa, mdve oe éva modNAXTO, Pe éva peydAo KUALVOpLkd doxelo
o100 umpootTivd pépoc. Koltafoa ToV pmound KL HOU XOHOYEAXCE

@
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Eavd ocplyyovi&g pou 10 ¥Xépl. Nlya Aentd apydtepa KPATOUOHUE
T COPUIIE POC IELYUPVOVTIONG oTnv mdAn - autdg Aepdvi, KoL
EYO TPLOVTAQPUAAO. Tov metUxape fovd Tnv mpdin eopd mou o Mopk
HpBe otn Neukwolo oAA& Otov Hpboav 1o maldld dev mepLeepdbTav
TAé0V e TO MOdNANTO TOU OTnv mdOAN, Kol £T0L AVAYKACTNKAV VO
oupBLBactoUv pe moaywtd and tnv naywtapia. OL yeUoelg wotdoo
nopopévouv To (dLo KOAECQ.

Kabdg mepvoUoaue tnv EppolU, o unoundg pou €EAynoe WG KAIOTE
ATV O TILO MOAUOCUXVOOTOC KOL O ILOo onuaviikdg dpduog 1ng
TOANG. Agv pmopoUoa va Tov TLoTéVw Kol okdun KXol THPA
duokoAeUoual va KaToAdBw 1d¢ 6o Atav n Aevkwola xwplg oUuvopa,
CUPUATOTAEYUATA Kol oudétepn (Ovn. H EpuoU mAéov amoktd Loavd
n (wvitdvia Tng, oAA& Tmopopével kKouupévn orta duo omd TNV
«mIP&O LV YPOUPA» Kol Ta TooUPR&ALa, Ta omola Bupduol  vo
BolorkovToal exel OAa autd Ta XpdvLia. Apaye O PUIOPECOUV TIOTE
Ta maldLld N eyd vo Tnv doUue onwg tn Oupdtal o pmoapndg omd
Ta VIdTa TOU;

Koabdc otplyopes oce &AAN vovid, pou €8elfe 1nv e€xXxAnoloa 1nc
doavepopévne kol Ta Tploa davdpla. Natpele nmou autd 1O Kapevelo
axéua potl&letl (dLo pe 1d1e, KOl mOoU TA noldL& pou malpvouv
plo 1déa amd 1 Nevkwola Tou moapeABdviog, xk&Be eop& mou
nnyoaivoupe e€xkel yvId KOUAOUPAK LA KOL YOAX TPLAVTIAQEUAAO.

Moté dev Oa fexdow exelvn TNV nuépa oAA&d dev £épw v O
pmopnodc pou Tn updTot .

Kabdhg peyordvel, 1o moapeAbdv gival mio olkelo omd 10 mapdv
kol n Nevkwola mopopével pla otabepn afla yia autdv Kol péoo
and auTtdV, KAl yId péva.

Kol emituyxla kol TOAAE QLALG!
Avtlela XX
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From: Angela Michael
Date: 16 October 2019 at 00:44:51
To: Kyriaki Costa

A Personal Archaeology of Lefkosia

Dear Kyriaki

When I think of Lefkosia I remember a day back in the early
1980s when I first explored the city properly with my dad.
Back then my hand felt so small in his. Even though his hand
was big and calloused with rough skin from years and years
of hard work, I always loved the feeling of love and security
I had when we were hand in hand. Now, so many years later,
his hand is soft and feels small and frail in my hand but
the feeling of love remains.

All those years ago, when he took me by the hand and guided
me through the old town he was a man with purpose, success
and vigour. He was as smart as always in his creased trousers
and smart shirt. I was a small scruffy child with swinging
plaits, a clumsy gait, and dusty, sandalled feet. I can’t
remember why we were alone together in the old town that day.
It was nearly Easter and my first time celebrating Easter in
Cyprus. We had passed the Pancyprian Gymnasium, where he
talked about his missed opportunities and the ‘heroes’ of
the past in ’'the struggle’. When I pass by the Gymnasium now
I wonder what would have been if he had been given those
chances. Every time I return to the area it is changed. When
I first brought Mark (about 15 years ago) the houses were
crumbling and derelict. Now, when I take the children for a
walk through their capital, many of the houses have been
smartened up and look almost good as new.

A bit further down, we’re at the Archbishopric and the giant
statue of Makarios - I don’t know if it was there back then,
but in my memory it was there. As we carried on towards the

city centre I heard a man calling ‘rose, lemon’, and I saw
dad smile. ‘It’s kyrios Antonis’ he told me, ‘he has sold
ice cream in the city forever’. As we got closer I saw an

older man on a bicycle with a large cylindrical container on
the front. I looked at dad and he smiled again and squeezed
my hand. A few moments later we were carrying our sorbets
wandering around the city - lemon for him, rose for me. We
found him again the first time Mark came to Lefkosia, but he
was no longer cycling around the city by the time the

@
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children came along, so they had to make do with ice cream
from the cafe. The flavours are still as good as always
though.

As we passed Ermou dad told me this was once the busiest and
most important street in the city. I couldn’t believe him
and even now I struggle to understand what a Lefkosia without
borders, barbed wire and a buffer zone would be like. Ermou
is now coming back to life but it remains separated in two
by the ‘green line’ and sandbags that I remember from all
those years ago. Will the children or I ever see it the way
dad remembers it from his youth?

As we turned another corner he pointed out the church at
Phaenromneni and Tria Phanaria. I love that this cafe still
looks the same as it did then, and that my children now get
a glimpse of the Lefkosia of the past when we go there for
koulourakia and rose milk. That day has never left me but I
don’t know if my dad remembers it. As he gets older the past
is more familiar than the present and Lefkosia remains a
constant for him, and through him, for me too.

Good luck and many kisses!

Angela xx
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Interweaving time

At first glance it is of course nature that marks the passage
of time most noticeably in the physical world: sunshine,
rain, wind, vegetation and, of course, the animal, non-human
world. We must only look at the abandoned houses in forgotten
villages across Cyprus that have been taken over by—almost
returned to—the Earth.

There is, however, another way in which time is made legible:
by human intervention—almost the opposite of nature.

Through continuous adaptation and reinterpretation of the
human-built environment, the human hand also makes its mark
and adds to the showing and telling of time. A city for
example, which in one sense 1is an inherited “natural”
environment, passed on from one generation to the next to
become the context and background to a given culture, is
legible not only in the way it ages through nature, but in
the way it is appropriated by the current generation.

These accumulated acts of appropriation—the many repairs,
additions, adaptations, transformations, reinventions, in a
word: the interventions—make up their own body of work and
are a reflection of contemporary culture. Aesthetics here
are not key, but rather function and innovation. Sometimes
it is known as “architecture without architects”, and if we
step back and view this ongoing phenomenon with the cool gaze
of an observer, we could almost say that the appropriation
of an inherited built environment constitutes an external
force; and that this external force, man-made and intentional
though it is, can be understood as “natural” in the way that
it contributes to the passing and telling of time. Together
with nature, this human endeavour can thus be understood as
a self-sufficient and self-fulfilling system of increased
interdependence between us and the world—of “growing roots”,
of interconnecting.

And so this craftsmanship within the human-built construct
of the city is on the one hand obvious, and on the other
continually surprising. It is manmade, and at the same time
a force of nature. Discovering and collecting examples of
this “interwovenness” is such a joy presumably because they
offer a glimpse into the elaborate and intricate nature of
our kinship with the world.

Pavlik Frank, Montreal, October 2019

@
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Daily Episodes
by Marina Kassianidou

First day at school

As a newly appointed primary school teacher, my grandfather
was sent to the village of Trachoni. The school—a rectangular
room—was surrounded by a big disheveled field, full of trash,
weeds, and wandering animals, such as chickens owned by the
villagers. On the first day of school, my grandfather would
have his students clean and tidy up the yard. They would
remove weeds, throw away trash, and build a fence around the
yard, using whatever rocks and pieces of wood they could find.
At Trachoni, the students used the yard as a playground. At
other villages, with better water supply, my grandfather would
have the students plant flowers and vegetables around the
school grounds. They would then care for these plants
throughout the school year. Gardening, my grandfather tells
me, was part of the school curriculum at the time. It was one
of the activities the students would engage in during the
afternoons. The students essentially acted as the caretakers
of the school grounds, cleaning, weeding, and watering the
garden. Education began by learning how to take care of the
surrounding space, the space in which teacher and students
lived, worked, and learned, day in day out.

The sink in the garden

My grandmother had been eyeing the sink ever since my parents
announced their decision to replace it with a new one. When
they were buying equipment for the kitchen of their newly
built house, a few years earlier, the brown ceramic sink
caught their eye. They thought it would look good next to
the wooden cupboards. Over time, they realized that it was
too small and not particularly convenient. They began talking
about replacing it with a bigger stainless steel sink. That
is probably when my grandmother went into action. I picture
her walking around the house and garden, searching for and
closely studying whatever needed adjusting or mending,
thinking of how the sink might be put to use. She likely
asked my grandfather to help her move the sink outside. She
placed it by the stairs leading from the veranda to the
garden and planted parsley inside. The drain holes at the
bottom of the sink allow excess water to escape whenever she
waters the parsley. She also arranged several small flower
pots on the side, where the drying rack for the dishes would
normally be found. In the new incarnation of the sink, the
washed dishes have been replaced by a series of colorful
flower pots, one next to the other.

@
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Make-do

Kyriaki tells me about all the micro-interventions she has
been observing and documenting in Nicosia. A sheet of taped
nylon taking the place of a broken car window; an improvised
cassette tape player handle made out of yellow wire; a
missing pavement tile replaced by another tile, not quite
the same as the tiles surrounding it but close enough. In
some cases, she asks craftspeople to mend the damage and wear
and tear that she notices around the city—the broken corner
of a step, an uneven pavement, a disintegrating stone wall.
An impulse to repair a used and broken city, using whatever
limited means are readily available and whatever time and
expertise people can offer. A kind of bottom-up caretaking
of space. Attempts at preserving, restoring, fixing,
improving, and reusing, which, however temporary they may
be, suggest an active taking of responsibility. An aesthetics
of makeshift care; a make-do-and-mend attitude.

Make-do. Making and doing. An active tending to space and a
looking after. Making, doing, being. Making, doing, being,
becoming.

I think of my grandfather teaching his students to take care
of their surroundings and of my grandmother giving another
life to that inconveniently small brown ceramic sink.
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Head and hand series / Kyriaki Costa

OL &VOPWIOL E£XOUV ®C HpoopLopo TNV eVaoXOAnNon pe  UALKX
IPOYHXTOL . ELuQOTS AV PO LV «Qma» otnv doUAe L&, @tdevoups
MEAYHX T, SLUGOTS Katacxsuuorsq Autn n tdLo1nT™ xapuxranCSL
nLa éLapKn, BaCLKN ovBPOILVN Hapoppnon, N omo Lo SLvaL n
EMLOUPLA TOU VA KAVELC PLla SOUAELA KOAX Yl xapn ng
SoUAeLAC. AgfloTexVia €lval n Aéin, n avepanvn apstn TOoU Vo
MOPEPPALVE LS KAL VO ueraoxnpaTLQSLq TOV UALKO Koopo Me Lo
SHLééELG npdOeon. AvthpoomneUSL Tnv Eexwptorn qvepanvn
Katactaon TOU Vo spnASKscaL ue 1n XSmevaKthn spyacLa og pLa
dlepyaclo OMoU To XSpL oUVAVTX v Kopd L&, n stvLKn ouvavta
Tnv SHLOIﬁpn, n Tsxvn CUVAVTA mn 6SELOIntu Elval €vag
ouvexNe dLAAOYOCQ ustaiu OUYKSKprsva HpaKTLKmv Kl OKeYng.

O AUTLKOC noALtLouoq elxe pLo BaeLa oLlwuéVN BUCKOALX OTO Vo
KQve L ! oUuvdeon oxswnq KoL KapSLAG, O10 Vo eveappquL KAL Vo
avayvep Loe L v napoppnon mnc XSLQOTSXVLGQ H Lotopla EXEL
YAPAEE L AXVOAVOUCEC vpaupsg, 6LaxmpLiovIaq Tnv npaKILKn oo
1 espra, Tmnv TSXVLKH amd TNV sx@paon, OV TsvaTn ano TOoV
KuAALtsxvn KoL 1) ouvxpovn KO LVWV Lo UHO@SQSL Qo aurn Tnv
LOTOpLKH KAnpovopLa Ev ToUToLg, O TSXVLTHQ, HpooéLopLCSL TOV
svéLaueco XOPO oVAIECH OTOV KaAALtsxvn KQL 01O gpyo, xwplc
aUtov [} KdAALtsxvnc anAa dev eu UIIopoUce va Unapxst KXl oU1n
n oxson 6Lde€L avVd  TouC aLmvsq nc avepwnLvnq Unapgng

MePLKEC @QOPEC KAl oL dUo apsreq oUVAVTLOUVINL OTOovV L(3Lo
&vepwro, pspLKéq POPEC N TEXVLKD KL 7 KOAALTEXV LKD Hpoeson
glval oL duo ofelg TOU LdLlovu vouLOuatoq Ol BLOXWOLOTLKECQ
VPUUUIEC €lval npaypatLKa AcAPE LG

H BSELOISXVLG sunspLSXSL TLC BLGOIaoqu ng 6€opsuong, nag
kplong, 1Ing @dVTdOLdC KoL pLo npooéoKLa via ToLoTnIq. OL
6s§Lérnrsc ESKLvouv W ompaTLqu HpaKTLKéq KoL 1N tsvaKn
Karavonon AVOTITUCCETAL RECH QIO TLG 5uvap€Lq nc @avracLaq

Zuvsnmq, 6SELorntsg, COUX KO L @avracLa Ny LVoUv xspL—xspL oe
Lo aétapantn evorntq 0 Kahoc TSXVLTHQ XpnOLpOHOLEL AUOSLQ
yia va ESOKSHGOSL vssq HSpLOXSC Kot aUto TO KdTOp@@VSL, orav
mpoomabe L v snLéLop6®08L KT L, ue OKOTIO VA TO KAVEL HpaKtLKo,
Vi Vo HapspBSL oT0 Unapxov UALKO HspLBaAon, xpn0LuOHOLmvtag
TNV MEOCWIILKN TOU uasctpLa KOl POT LA, m SLxn Tou aLsentLKn,
APNVOVTAG TO OmITO TOU OTLYHX OTOV XOPO KXL CTOV xpovo H
ETILAUCH KoL O evronLouoc npoBAnpatoc oxeTllovIiol OTeVX psoa
oto pU&Ao TOU, &€VO Ol KOLVWVLKEC Kol OLKovouLKsc ouvenqu
OUXVAX OTEKOVTIAL sunoéLo otnv HSLeapra KoL OTn 6sousuon TouU.

H onouéaLOInta TV nopwv KAl 7 EMLYVOON TOV UALKOV 6Larnpouv
OnpavTLKn eeon otn paKpa LOIopLa e SSELOISXVLQQ, pLo LOTopLa
N omola €KTelVveTAl ATIO v apxo Lo Msoonoraqu HEXPEL TG pepec
P0G, KOL IIOU OUXVX SK@pqieTaL KXl YLIVETAL QVTLANITH HE TOUC
MLO QmPOCSOKNTOUC TPOIOUG.
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Qc KQAALTsxvng, oV T yontsuopouv amo TLC HQQSUBQOSLQ TOV
TEXVLTOV OTOV dnNuocLo XWPo. AUTEC Ol HLKPECQ mapeupdcelg, -
elte amotedoloav pépoc evodgc eupUtepou oxedlou elte
e LBAANOVTIOV and TNV oavdyKn — ol omoleg €KTeAOUVINV OCUUQWVA
ue 1IN @LAoéoiLa T0U TSXVLTH, KGTSAHYQV 010 Vo CUVOETOUV pLa
svéLa@spousa MOAUQ®OV LY OTO OOUNHPEVO HspLBaAon MEPLKEC
@opeq PIOPOUV Vo ToPAYOUV  TIPAVHAT LKEC OVATPOMEC OTLG
Unapxouoec pop@ec KoL Vo HQOKaAécouv TO BAEPUX O Pl VEX
ONT LKN KL avTLAnwn ToU dNuoc Lou HSpLBdAontog O tpoémoc pue
TOoV onoio EVaC ISXVLtnq xpnoLpOHOLSL tn defLlotnTo, 1IN
@dVTQOLu KXL 1N HoEcTpLlA TOU Hpoonaewvraq Vo snLéLOQGQOSL
KAT L n VX TO KAVEL TLO HpaKtLKo KoL KutuAnyEL Vo BHULOUQYHOSL
Plo VEx 6La01aon oTO 6opnpsvo HspLBaAon, elval £va OLmnnAo
AN Tautoxpova OUVdeaOTLKO KE@QA&LO otnv LOIopLa ng
68&LOtsvauc Me TE€TOLO Ipono, ea unopouoaus Vo noups O0tTL ol
X@poL 010Ug OHOLOUC Qoups, glval ysuaIOL amoé  TEXVN KoL
KGIGOKSUSC ommé TN OTLYPEN TOU KOURGAOUV HOVAS LKA S LoKPLT LKY
Selypota paSOTpLaC/5€ELOT€XVLaC

Av 1O HAQLOLO elval 1 6opn, n T&En Kol n Ouvneng KavovLKOInta
TV oxnpatwv, TOV XPORATOV KAL TV UALKmv, TOTS n aueoppntn
spyacLu TOoU TsxvlTn, n IevaKn KL 1) npooenyon ToU, 0 35LKOC
TOU TPOTOCQ Osznq pe 1o XépLa Oa pnopouos Vo anorsASOSL 1
6uvuun anoéounong n omola JuaC HpOOKdASL of LA VEQ avavvwon
TOU XWPEOU YUP® HAC. Ev TEAEL, N PETOPOPOWON KAL I TIPOCHPUOVT
nol{oUVv TILO ONUAVILKO POAO OTNV LOTOPLA TOU UALKOU KOOHOU
KoL ol Texviteqg sivaL oUTOLl TOU E€VOXPKOVOUV TOV POAO QUTO
OTO TMEPACUN TOV YEVEQV.
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Head and Hand series / Kyriaki Costa

Humans are primaly concerned with material objects. We are
human animals at work, we make things, we are makers. This
quality gives rise to an enduring, basic human desire to do
a job well for its own sake. Craftsmanship is the word, the
human quality of intervening and transforming the material
world with skillful intention. It represents the special
human condition of being engaged in manual labor, where the
hand meets the heart, technique meets science, and art meets
skill. It is a constant dialogue between concrete practices
and thought. Western civilization has had a deep-rooted
difficulty in acknowledging the connection between the head
and heart, 1in encouraging and recognizing the impulse of
craftsmanship. History has drawn misconstrued lines in an
attempt to differentiate practice and theory, technique and
expression, the craftsman from the artist, and modern society
carries the burden of this historical inheritance. Yet the
craftsman defines the intermediatary space Dbetween the
artist and the opus. Without his/her presence, the artist
simply cannot exist, and this relation has traversed the
centuries of human creation. Sometimes both qualities are
identified 1in same person and sometimes technique and
artistic intention form two sides of the same coin. The
dividing lines are undefined.

Craftsmanship encompasses dimensions of commitment,
judgment, imagination and an aspiration for quality. Skills
begin as bodily practices and technical understanding
develops through the potentialities of imagination.
Therefore, skills, the body and the imagination walk hand in
hand in an unyielding unity. A good craftsman uses solutions
to uncover new territories. These emerge when he attempts to
fix something in order to provide it with an enhanced
practicality, when he intervenes in the existing material
landsape through the use of his personal mastery, gaze, and
aesthetics, leaving his personal touch in space and time.
Problem-solving and problem-finding are intricately tied in
his mind, while social and economic conditions can sometimes
act as an obstacle to his discipline and commitment. The
importance of resources and the knowledge of materials have
maintained a crucial position in the long history of
craftsmanship, a history that extends from ancient
Mesopotamia to our times, and which is often expressed and
perceived in the most unexpected ways.

As an artist I have always been fascinated Dby the
interventions of craftsmen in public space. These small
interventions - either as part of a broader plan or as

@
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dictations of necessity - which are executed in accordance
to the craftsman’s aspirations, bring about an intruguing
pluralism in the structured environment. In certain cases,
these interventions can bring about actual subversions of
existing forms and can provoke a renewed observation and
comprehension of the public environment. The craftsman’s use
of his own skill, imagination and mastery, in his attempt to
repair something or make it more practical, can culminate in
the introduction of new dimensions to the structured
environment, even though this can be a discreet and silent
process. In a way, we could say that the spaces we live in
are full of art and craftsmanship, as they carry unique,
delicate samples of mastery.

If structure acts as the framework, the order and the usual
normality of forms, of colors and materials, then the
spontaneous work of the craftsman, his technique and
approach, his own elaboration of manual thought, could be
the power of deconstruction which calls upon a new reading
of the space around us. After all, metamorphosis and
adaptation play a vital role in the history of the material
world, and craftsmen are those who embody this role across
generations.
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H KUpLaKn Koota vsvvnenKs otn NeUukwolo e Kémpovu.

H BOUASLQ ng 6L€psuva | OUAAOYLKH pvnun XpnOLpOHOLwVTQC
HpocanKeg a@nYHOSLQ peco amo LéevoyLKeg avaAUOSLq
avepwnLvmv VonuAT®Y, @oAKAopLKo OOHOVT LOPO KoL QVTLAanLQ
MEOYHAT LKOTNTOC KO L $GVTGOLGQ H KQAALtsvaKn nc npoosnycn
eupabUvE L psoa o anpooéLopLOtouq XOPOUC ToU nspLBaAonqu
KL 01NV uvepwntvn oupneplLeopd. H HpaKILKn Ing elval  &va
Ouvoeuhsupa ouvxpovnq stvvoyLan HpaKTLan KO L Hapa600LuK®v
neEBOSHV . EnLong, n Kooto GuppetsxeL svspyq o€ aKtLBLOILKSQ
Hp@toBOUALSC otnv KUmpo, ol OHOLEQ £0T LAOUV Of TEPLPOANOVT LKA
fepoTa KAOOC €MLONG KAL OTA KOLVA.

O Pavlik Frank c{val apxlTtéktovag ue £&dpa 10 Beporivo
(yevvnuévog 1o 1979 oto Mbvaxo), upe xkoatoaywyl omd AyyAlo rol
Pooloa, o omolog mépace OAx Ta KoAOKa{plLa TNg TALdLKAGC TOU
NALK{oC 010 €8ox KO TWV YOVLOV TOU OTO Xwpld Nucdg oto dutLkd
uépoc tng Kumpou, xovi& otnv IIO6An XpuocoxoUc. To vnol, xraboc
Kol n aydmn Tou vy’ outd, eival onuaviikd Kopudtl 1ING
ToUutOTNTAC TOU, KAl TO €HLOKETTETOL OoUXV&a. Elval nmoavipeuévog
Kol éxel omoktnoel didupec xrdpeC.

H Mapiva Kagotavidou s{val £lxaoTLlkOC. Zel Kol gpy&letal OTIn
Nepeocd kol o1o Boulder tou Kolopdvtio, HIA. Eilval Enmixoupn
Kobnyntpla oto Tuhuo Téxvng kol Iotoploag tng Téxvng oOto
MovenloThiuLlo tou Kodop&vto Boulder.

H Angela Monaghan c{val oapxatordyog, vevvnOeloo otn MeydAn
Bpetovia kol pe xatoywoyn arad tnv EAAGSa kol tnv Kimpo. Eotlooe
TNV AEXXLOAOY LKA Tng épeuva yUpw and TLC EMNLOITOOE LG TOU elxe
n oUyxXPeovn MHMOALT LKA KaT&OTQOn OTO NOGC VT LAApR&vVOVINL Ol
EAAnvoxUnptLol 1o (dlo toug 1o mopeAbd6V. Zel oto Novdivo ue
Tov oUluyo kol ta &Uo maldLl& tng, Kol emlokémtetal tnv Kimpo
6co mLo ouxv& umopel.

H Iris Nibbering (23 etdv oamd tnv OAAovd (o) mpoypatomnoinoes
IPONITUYX LAKEG OmMoUdég otnv IoALTLOoOuLKA AvOpwroloyla kol oTnv
Kotveoviodoyio tng Avamntvuéng. Ita nioioia tng e€1dixevuonc 1ng
OTLC METAMTUYX LOKECG TNG onoudéc ue TlTAO ZuykpoUoelg, Ed&on &
Tautdtnteg (AvBpomoyewypaeia) mpaypotonolel €&psuva OXeT LKA
ue tn xenon tou dnudclou xwpou amd Toug véoug KiumplLoug voTLd
n¢ Nevkwolacg.
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H EAegovopa Aviwviddou cival oxadnuoaixkdg, €peuvnihc Kol
TopdAANAa €fookel 1O endyyeApa TOU QpPXLTEKTOVO. ZmoUudaoe
OPXLTEKTOVLIKY OTO AploToTéAclo IovemioThuLlo Ogocoorovikng
(2002-2008) KoL érave HETAITUYX LAKEC OTIouUdéC oTnv
OPXLTEKTOV LKA OXOAN Architectural Association tou Novdivou
(2008 - 2010) . AkoAoUBwG améxTnoe dimAwua Ixedlooth Modag omd
10 Frederick Institute of Technology (2011-2015). And to 2012
néxpl xal onuepa OLd&CKeL OTNV APXLTEKTIOVLKA OYXOAN TOU
Movenitotnuiou Frederick otnv NAevkwola otov Topéo tng SUvBeong
KoL Og pabfuota  Tng OPEXLIEKTOVLIKAC oUveeong Kol  TOU
oxedlaopoU. Acyxolreltal pe Tnv épeuva, O BEUNTA TIOU AQOPOUV
TNV SLETMLOTNUOV LK TIPOCEYYLON OTNV €XKNX{deUon TOU APXLTEKTOVA
Kol otnv e£éelfpeon véwv NALOAYWYLKOV pebodoroyLldv, mou €lval
kKol n mpdtoon ITNg yia OLOaKIoPLlkS TITAO OTO HOVEILOTAWLO
Royal Academy of Arts tou Novdivou. Exel ouppetdoyxel ce
epeuvVNTLKEC ouddeg, OUVEDPLA, EPYUOTAPLA GPXLTEKTOVLIKAG KoL
QPXLTEKTOVLIKOUC dLlaywviouoUuc otnv Kimnpo kol o010 £fwteplkd
ue dlaxkpiloelg. To 2011 (dpuoce 10 QpXlTekTtovikd ypapelo
“superside studio”
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Kyriaki Costa was born in Nicosia, Cyprus.

Her work investigates collective memory using personal
narratives within ideological analyses of concrete human
significations, folkloric romanticism and conceptions of
reality and the imagination. Her artistic approach delves
within undefined spaces 1in the environment and in human
behavior. Her work practice 1s a conglomeration of
contemporary  technological ©practices and traditional
methods. Finally, Costa also actively participates in
activist initiatives in Cyprus that focus on environmental
issues as well as the commons.

Pavlik Frank is an architect based in Berlin (born 1979 in
Munich), of English-Russian origin, who spent every summer
of his childhood at his parents’ summer house in the village
of Lysos 1in western Cyprus, near Polis Chrysochou. The
island, and his love for it, is a huge part of his identity,
and he often returns. He is married and has twin daughters.

Marina Kassianidou is a visual artist who lives and works in
Limassol, Cyprus, and Boulder, Colorado, USA. She 1is
Assistant Professor in the Department of Art and Art History
at the University of Colorado Boulder.

Angela Monaghan is a British born Greek Cypriot with a
background in archaeology. She focused her archaeological
study on the impact of the modern political situation on how
Greek Cypriots interpret the past. She lives in London with
her husband and two children and visits Cyprus as often as
she can.

Iris Nibbering (23, The Netherlands) did her Bachelor in
Cultural Anthropology and Development Sociology. As part of
her Master’s specialization in Conflicts, Territories &
Identities (Human Geography), she has been doing research
about the use of public space among young Cypriots in the
south of Nicosia.
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Eleonora Antoniadou is an architecture educator, design
researcher and practitioner. She holds a Degree in
Architecture (Aristotle University Thessaloniki, 2008), as
well as an MA from Architectural Association, London, 2009.
She also holds a diploma in Fashion Design (Frederick
Institute of Technology, Nicosia, 2015). Since 2012 she 1is
a tutor at the Architecture Department of Frederick
University teaching Architecture Design and Communication
Skills. Her main field of research as well as her proposal
for a Phd title at Royal Academy of Arts, London, is based on
the emerging design practices as an interdisciplinary
approach towards a new hybrid pedagogical methodology for
design education. She has organized and participate in
several workshops, conferences and architectural competitions
in Cyprus and abroad with wvarious distinctions. She is the
founder of the architecture firm “superside studio”
undertaking public and private projects.
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O ratdAoyo¢ amoteAei pépog¢ tou npot{ext «Head and Hand» mou
fexivnoe 1o 2013 kot Bpioketat oe €E€A1&n. Exd66nKe pe apopurn
tnv éxBeon «"Kaivotrdueg Avoei¢ pori¢c / Head and Hand series»
nou SLopyavadveTal oto $UTdplo ELKaoT LKI)¢ KaAA1€pyetag oTig 2
- 29 Noepfpiov 2019, oto mAaiocio tTwv Opdocedv TOoU pe TiTAO
“Platform: A Climate Challenge”.
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This catalogue is part of the Head and Hand project which
was initiated in 2013 and is ongoing. It has been published
on the occasion of the exhibition Innovative Flow Solutions
/ Head and Hand series taking place at Phytorio between 2 -
29 November 2019, within the framework titled "Platform: A
Climate Challenge'.

Content: Kyriaki Costa
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www.kyriakicosta.com



